Ansuc Xepmanuc

Buxropusi CeBpioxrosa

EBrenuii Muponos
Yynnan XamaToBa
IOnua CeexaxkoBa
IOnua llepecunnyg
Anexcanpp 'pumnnx
IMaBen ARMMKUH
Anexcanap HoBun
Amurpuii JKkypasnes

Alvis Hermanis

Monica Pormale

Viktoria Sevryukova

Yevgeny Mironov
Chulpan Khamatova
Yulia Svezhakova
Yulia Peresild
Alexander Grishin
Pavel Akimkin
Alexander Novin
Dmitriy Zhuravlev
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PACCKA3DI LIVKIIMHA SHUKSHIN’S STORIES

Cnexraxkab «Pacckassl lllykmmHa» — pexuccepckuii Ae6iT Bee-
MMPHO U3BeCTHOrO pexxuccepa AaBuca XepmaHuca B Poccun. Aa-
ypear HaumoHaAbHOM TeaTpaAabHOV npemum «3oaoTass Macka»
B TpeX HOMMHALMAX: AYYLIUIT APaMaTUYeCKUIl CIIeKTaKAb OOAb-
1071 GOPMBI, AydIIast MY>KCKasi POAb B ADAMAaTHYECKOM CIIEKTAKAE
(EBrenuit MupoHoB), Ayuirasi paboTa XyAOKHUKa B ApaMaTuye-
cxoM criektakAe (Bukropust CeBprokosa). Aaypear nmpemun «Xpy-
craabHasg TypaHAOT» B TpeX HOMUHALMAX: AYYILIUII CIIEKTAKAb,
Aydimasi >keHckast poab (Uyaman XamaToBa), Aydimasi My>KCKas
poab (EBrenuit Mupouos). ITobeputean VII MexpyHapoaHoro Te-
arpaabHoro ®opyma «3oaoToit Butasp» B HomuHauuu «Tearp —
6oabimas ¢opma», AaypeaT MOCKOBCKOI TeaTpPaAbHON IIPeMUU
CTA Poccun «I'Bo3Ab ce30Ha».

CrHeKkTakAb IMPUHUMAA Y4acTVe B KPYIIHBIX €BPOIIENCKUX Tea-
TpaAbHBIX pecTnBaasix: Bencknit pectuaap (ABcrpus), «Tearp-
¢dopmen» (FanHoBep, I'epmanus), MexXAyHaApOAHDIL (pecTUBaAD
B Xeabcunku (PuHAsHAMS), «30A0Tast Macka» B [TpnbaaTuke —
Pura (AarBus), Taaaunn (Scrouus) u BuabHioc (Autsa), ectu-
BaAb, nocesieHHbI1 100-aetuto Teap-ABuBa (V3panasp), «ToaraHa-
ckuit pectuBaab» (Amcrepaam), «HeusBectHass Cubupb» (AuoH,
@panuus), MexayHapoaHbiin ¢ectuBaab B I. Aoasp (TToabura),
II Me>xayHapOoAHBII decTuBaAb coBpeMeHHOI ApaMatyprun FIN.D
(Tearp «IllaybroHe am Aennnep ITaaruy, Bepann, Tepmanns).

TacTpoaupoBaa B ropoaax Ykpauusl (Kues, AoHeuk), r. Aama-
Arpl (KasaxcraH), a TaK)Ke y4aCTBOBaA B POCCUIICKMX (peCcTuBaASIX:
«Anu llykmrHa B MockBe», «T'op Ulykumua Ha Aarae» (Buiick,
BapHaya) «Baaruitckue ce3onsi» (Kaannunrpaa, Poccust) «Poxae-
crBeHckuit ¢pectuBaab» (HoBocubupcek), «Tearpsr Poccun — Ce-
Bepromy Kapkasy» (ITsaruropck).

Tactpoauposaa B Caukt-Ilerepbypre, Capatoe, Camape, Exa-
TepuHOypre, Omcke, KpacHosipcke, [posHoM ...

TEATP
TATTV

CbEPBAHK

TEHEPAAbHbIV MAPTHEP

Alvis Hermanis (born 1965) is a world-renowned director, the re-
cipient of Europe's highest theatre award, the Prize for New Theat-
rical Realities, and a Golden Mask is the National Theatre Award.
He has been the Artistic Director of the Jaunais Rigas Teatris (the
New Riga Theatre) since 1997. His most famous productions, all of
which became international hits, include Nikolai Gogol's The In-
spector General, Long Life (Hermanis's own piece about seven el-
derly people); Tatyana Tolstaya's Sonya and The Sound of Silence,
based on the idea of a Simon and Garfunkel concert that never took
place in 1968.

Hermanis's work is regularly invited to participate in all of the
major European festivals, including those in Edinburgh and Avi-
gnon. In recent years Hermanis has toured to Moscow with several
of his best productions, winning the respect and interest of critics
and audiences alike. Shukshin's Stories is Hermanis's first produc-
tion in Russia.

It was shown at Europe's major theatre festivals: The Vienna
Festival (Austria), Teatrformen(Hannover, Germany), Internation-
al Festival in Helsinki (Finland), Golden Mask in Baltia Riga (Lat-
via), Tallinn (Estonia) and Vilnius (Lithuania), Tel-Aviv Centenni-
al Festival (Israel), Dutch Festival (Amsterdam), Unknown Siberia
(Lyons, France), International Festival in Lodz (Poland), F.I.N.D. —
2nd International Festival of Modern Drama (Schaubuhne am
Leniner Platz, Berlin, Germany), The production toured in Riga
(Latvia)

The Shukshin Stories was presented at theatre festivals in Rus-
sia: Shukshin's Days in Moscow, The Year of Shukshin in Altai (Bi-
ysk, Barnaul), The Baltic Seasons (Kaliningrad, Russia), The Christ-
mas Festival (Novosibirsk)

It toured in St. Petersburg, Saratov, Samara, Yekaterinburg,
Omsk, Krasnoyarsk, Donetsk, Kiev.
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«Hepa Aunua demoHcmpupyem, 4mo No-HACHOAULEMY 2AYO0KUL
U 00pa30BanHbL Oya3MeH cHocobeH BAademb pA3AUHHBIMU CHIU-
ASAMU C PABHBIM MACMEPCBOM U NPUBAEKANMDb CBOEL UHMep-
npemayueli KaK UCKYUWLEHHO20 3HAMOKA, Mak u Heopuma. Aunu
npocmo npesocxodeH» — TAaK BOCTOP)KEHHO OT3bIBaeTCsi 06 aTOM
BbIAQIOLIIEMCS TPyDade aBTOPUTETHDII MY3bIKaAbHBIN KPUTHUK.
bpanan AMHY MOAYYMA «MY3BIKAaAbHOE KpellleHre» B ABYX 13-
BecTHenmux pAxkas-6anpaax CIIA — «Art Blakey and the Jazz Mes-
sengers» u «Horace Silver Quintet». Cpear ero MHOrOY1CAE€HHBIX
[apTHEPOB AOCTATOYHO Ha3BaTh MMOHePa appo-KapuOCKOro Axasa,
nuaHncTa IaAu ITaaMbepn, ¢ KOTOPBIM AMHY COTpyAHUYaeT boaee
25 aer, cakcodonnctoB @uaa Byaca u bennu ['oacoHa, a Taxoke Ma-

U.S.~-RUSSIA

BILATERAL PRESIDENTIAL COMMISSION

CTEepOB AATMHOAMEPMKAHCKOTO AKa3a — «KOPOAS CAAbCBI» AHreAa
Kanaaeca n Bokaancra I'ekTopa Aa Bo.

B 2007 roay nx coBMecTHbIN aAbOOM ¢ Iaau [Taambepu «Sim-
patico» 6bIA yAOCcTOEH mpeMun «I'pamMmu».

CoBMeljas aKTUBHYIO KOHLIEPTHYIO AESITEABHOCTD C IPeIoAa-
BaHMeM, bpaltaH AMHY y)Xe MHOTO AeT IIPEeNOAAeT B YHUBEPCUTE-
Tax Heio-Vlopka 1 Maitamn. AMHY TI0-TIpeXKHEMY CBOGOAHO code-
TaeT pasAMYHbIE CTUAM AXKA30BOM MY3bIKM, dKCIIEPMMEHTUPYeT
B 00AaCTV puTMA 11 TEMOPA, TPOAOAIKASI TPAAMLIMIO CBOMX BEAUKIX
NpeALIeCTBEHHMKOB 1 OAHOBPEMEHHO OAMLIETBOPSISI CETOAHSIIIIHEe
MICKYCCTBO AJKa3a.

K coxaaeHuIo, B Halllell CTPaHe MMs 9TOTO MY3bIKaHTa AO CEro
AHST OBIAO TPAaKTUYECKM HensBeCTHbIM. CAyIIAaTEAM COYMHCKO-
ro ¢GecTUBaAs MOAYYAT BO3MOXXHOCTb IIE€PBBIMM ITO3HAKOMUTHCS
C )KMBBIM MCKYCCTBOM BBIAQIOILIETOCS AYKa3MeHa COBPEMEeHHOCTH.

“Lynch demonstrates that a dedicated, knowledgeable jazzman can
play a diversity of styles with telling authenticity, and make the ren-
ditions extremely appealing to both musician and neophyte...Lynch
is simply first-rate,” — that’s how an authoritative music critic spoke
enthusiastically about this outstanding trumpeter.

Brian Lynch "musically baptized" in two famous jazz bands of
the U.S. — Art Blakey and the Jazz Messengers and Horace Silver
Quintet. Among his many partners, one can just mention Afro-
Caribbean jazz pioneer, pianist Eddie Palmieri, with whom Lynch
has been collaborating for more than 25 years, saxophonists Phil
Woods and Benny Golson, as well as Latin American jazz masters —
Angel Canales, the true king of salsa singers, and Hector LaVoe, the
legendary salsa singer.

His joint album with Eddie Palmieri Simpatico was awarded
a Grammy Award in 2007.

Combining active concert activity with teaching, Brian Lynch
has been teaching in universities in New York and Miami for many
years now. Lynch still freely combines various styles of jazz music,
experiments in the field of rhythm and timbre, continuing the tra-
dition of his great predecessors and simultaneously embodying to-
day’s art of jazz.

Unfortunately, this musician is not that known in our country to
this day. The audience at the Sochi festival will get the opportunity
to be the first to get acquainted with the live art of this outstanding
jazz musician of our time.
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THE SWINGLE SINGERS

NPE3EHTALIMA HOBOI'O AJIbEOMA
«WEATHER TO FLY»
ALBUM LAUNCH

Ixoanna l'ongcMur Joanna Goldsmith

Capa Bpaitmep Sara Brimer
Knsp YVunnep Claire Wheeler
Onusep 'yuddbudc Oliver Griffiths
Kpucrodep ket Christopher Jay
KeBun $oxc Kevin Fox

ToGuac Xyr Tobias Hug

ITOT KOAAEKTUB y>K€ HE OAHO AECSTUAETHE SIBASETCS HACTOSLIVM
CUMBOAOM B MY3BIKE BTOPOJ MTOAOBMHBI XX Beka. BosHMKHYB 60-
Aee 50 AeT Hasap, Swingle singers ¢ IepBBIX BBICTYTIA€HUIT 1 aABOO-
MOB ITPUBAEKAY BHMAaH/€ MUAAVOHOB CAYIIATeAeN M CaMbIX IpHU-
AVIPUMBBIX KPUTUKOB U MY3bIKaHTOB. boaee 1000 apaHXMPOBOK
1 4000 KOHLIEPTOB Ha CAMbIX 3HAMEHUTBIX CLieHaX Mupa (B TOM 4n-
cae — TeaTp Aa Ckaaa, KapHern-xoaa, Aab0epT-x0Aa, Tearp lllat-
Ae, 3aA Konueprrebay B AMcTepaaMme), BBICTYIIA€HMSI CO 3BE3AAMU
KAACCUYECKOI, A’Ka30BOM U MOIM-MY3bIKM — TaKOB CETOAHSALIHUI
MY3BIKaABHBII 6arax 3TOro YHMKaAbHOIO aHCAMOASI, COYeTarolIe-
IO CMEAOCTDb 3KCIIEPMMEHTATOPCTBA, Oe3yIpPEUHbIT BKYC U BBICO-
a1 mpodeccuoHaAn3M.

AAsI My3bIKaHTOB aHCAMOA S He CYI[eCTBYEeT )KAaHPOBBIX U CTUAU-
cTuyecKkux rpanuy — bax, BuBaabayu, Monapt u Ipsuiioaa, Hapoa-
HbIe M POXKAECTBEHCKMe TIeCHH, A>Ka30Bble KOMIO3ULIMYU U IIPOU3-
BEAEHM S aKaAeMMYeCKOrO aBaHIapAa IOAYyYalOT B X UCIIOAHEHUN
HOBOE U COBPEMEHHOE 3By4YaHMeE, 3aCTaBASA 3a0bITh O BEUHOM BO-
AOPA3AEAE «KKAACCUKU» U «3CTPAADBI».

Hoseiit aap60om «Weather to fly», 3akonuennbiit B koHue 2013 r.,
BKAIOYaeT B Ce0si My3bIKY Pa3HBIX 910X U HAIIPABAEHUI — OT UTa-
ABSTHCKOTO «0€ABKaHTO» 1 apT€HTUHCKOTO TAHIO AO 9K30TUYECKUX
HapOAHBIX MeAOAUiT BocToka.

For decades, this group has been truly symbolic in the music of
the second half of the 20th century. Formed over 50 years ago, the
Swingle Singers caught the attention of millions of listeners, and
the most demanding critics and musicians, from their very first
performances and albums. Over a thousand covers and 4,000 con-
certs on the world’s most famous stages (including La Scala, Carne-
gie Hall, Albert Hall, Theatre du Chatelet, and the Concertgebouw
in Amsterdam), performances with classical, jazz, and pop music
stars — such is the musical history of this unique group, which com-
bines bold experimentation with impeccable taste and the highest
level of skill.

There are no genre or style boundaries for the group’s musi-
cians: Bach, Vivaldi, Mozart, Piazzolla, folk songs and Christmas
carols, jazz compositions and academic avant-garde works are all
performed with a new and modern sound that makes listeners for-
get all about the eternal divide between “classical” and “popular.”

Weather to Fly, the new album completed at the end of 2013,
includes music from a variety of eras and directions — from Ital-
ian bel canto and Argentine tango to exotic Eastern folk melodies.
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«...Omo croMHAS, YMHAS, He30eULHASA MY3blKd. MO Pa3BepHymoe
urocogpckoe noBecmBoBaHUe 0 HU3HU» — TaK MOKHO OXapaKTe-
p130BaTh TBOPYECTBO IPY3MHCKON MeBULbI 1 aHCaMOAst «Insight»,
c xotopeiM Huno Katamapse corpypunyaer ¢ 2000 r.

HuHo neaa Ha cuieHe € YeThIpex AeT, HO MMEHHO COBMECTHbBIE BbI-
cTynaeHns c «Insight» packpeiay BCI0 TOAHOTY aKTEPCKOTO U MY-
3bIKAABHOTO AAPOBAHM I MOAOAOJ IT€BULIbI, BBITYCKHUIIBI 6aTyMCKO-
TO MY3bIKAABHOTO MHCTUTYTA, AO 3TOTO BBICTYNaBIIel, B OCHOBHOM,
Ha AIOOMTEABCKMX CLIEHaX.

VY cebs Ha poauHe Huuo KaTamapse ABa>KABI IPUCYXAAAOCH
3BaHMe «Ayuiuerr nmeBuna roaa»; B 2011 r. oHa ObiAa HarpaxaeHa

-
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i

Mpe3sMAEHTCKUM opaeHoM «CHsiHMe» — TrOCYyAApCTBEHHOI Harpa-
AOJL AASI BBIAQIOIIMXCS AeATeAell HallIOHAABHOIT KYABTYPBI, 00pa-
30BaHMs, HAYK!M U CIIOpTAa.

Bmecrte ¢ «Insight» nmeBuija peryasipHo y4acTByeT B A)Ka30BBIX
dbecruBaasix B Mockse («Ycapbba. Axxas», «AXa3 B CTApOM ropo-
Ae», MeXAyHapOAHBIT pecTUBAAb UCKYCCTB U KYABTYD IIOA OT-
KpBITBIM HeOOM «OCTpOB cBeTa» B capy dpmurax), CaHkr-Tlerep-
6ypre, Kaannnurpape, Aonenke u Kokrebeae (YkpanHa), AHTaAUU
(Typuus), decrubanre « Auu I'pysun B Beauxobpuranum», pecrn-
BaAe PYCCKMX MCKYCCTB U KHO B Hunue (OpaHius), BeICTyIaAa
Ha BcemupHom skoHomMuueckom popyme B AaBoce (IllBeitrjapust).
My3bIKaHTbI aKTMBHO COTPYAHMYAIOT C KMHeMaTorpaducramy, 3a-
MMCBIBAsl CAYHATPEKM K IPY3MHCKMM, POCCUIICKMM U YKPAaMHCKUM
XYAOXKEeCTBEHHBIM PUABMAM.

Hwuno Karamapse n anacm6ab «Insight» — mocrosinHble yyacT-
HUKK cOuMHCKUX dectuBaaeit Opusa bammera. TBopuecTBO me-
BULIBI, C AOOOBBIO IIPMHIIMAEMOE POCCUIICKOI ITYOAMKOM, AUIITHUI
pa3 AOKa3bIBaeT CMAY HACTOSILIETO MCKYCCTBA, CIIOCOOHOIO Mpeo-
AOAETDb AIOObIE MOANTHYECKVE KOHDAMKTBI ¥ IIPOTUBOPEUMSL.

“.. Nino Katamadze & the Insight is a complicated, intelligent, un-
earthly music. It is a detailed philosophical story about life” — this
is how the creativity of Georgian renowned singer Nino Katamadze
and the Insight band can be described. Nino Katamadze has been
working with the band since 2000.

Nino, a graduate of Batumi Musical Institute, began singing on
stage at the age of four. But it was her joint appearances with Insight
that opened up the young singer’s full actor and musical talents. Be-
fore then, she performed mostly at amateur stages.

Nino Katamadze was twice received the Best Singer of the Year
in Georgia award; in 2011 she received Presidential medal “The
shining” — a state award for outstanding personalities in national
culture, education, science and sports.

Together with Insight, the singer regularly participates at vari-
ous festivals such, as jazz festivals in Moscow, open-air jazz festi-
val “Usadba.Jazz”, international festival “Jazz in the Old City”, and
open air International Festival of Arts and Cultures “Ostrov Sveta”
at Moscow Hermitage Garden. Nino and Insight are also regular
guests at festivals in St. Petersburg, Kaliningrad, Donetsk and Kok-
tebel in Ukraine, and Antalya (Turkey). They also perform at oth-
er popular festivals, such as the Days of Georgia in UK and the Fes-
tival of Russian Arts and Cinema in Nice (France). The singer has
performed at the World Economic Forum in Davos (Switzerland).
The musicians are actively cooperating with filmmakers, record-
ing soundtracks for Georgian, Russian and Ukrainian feature films.

Nino Katamadze and the Insight band constantly perform at
Yuri Bashmet’s Sochi festivals. The singer’s creativity, which is
cherishingly accepted by the Russian public, is once again proving
the strength of true art that is capable of overcoming any political
conflicts and differences.




Manun XapTenuyc
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Muxasnas lllage

Pagosan Bnarxkosuu

Michael Schade

Richard Haller

Malin Hartelius
Michael Schade

Radovan Vlatkovic

February deBPaAAs

3umHum Teatp  Winter Theater

MOLIAPTIAJIA MOZART GALA

Kax nsBecrtHo, «Mozartfest» (MowLapToBckuii pecTnBaAb B 3aAbLi-
Oypre) sBAsieTCs CaMbIM IIPECTVDKHBIM U Aoporum B Eppome —
KaXKABII TOA OH COOMpAeT AydIlye UCITIOAHUTEABCKIE CUABI Y MY-
3BIKAAbHYI0, KYABTYPHYIO U IOAUTUYECKYIO DAUTY BCETO MUpA.

B 3aapubypre Haxoputcs u Apxus Mouapra, 06'beANHEHHBIN
B @AVHBIN KOMIIAEKC C y4eOHBIM 3aBeAeHMeM «MollapTeyMoM», B KO-
TOPOM ITPOXOASIT aKaAEMUY U MacTepP-KAACChl KPYITHENIINX aKaAe-
MMYECKMX MY3bIKAaHTOB.

ITy6AUKY COUMHCKOro HeCcTUBAAS XKAET MOMCTIHE YHUKAABHBII
KOHLepT: BrepBble B Poccun mascrpo IOputo bammeTy u opranu-
3aropaM (ecTuBaAsT yAAAOCH NMPUBAEYb K COTPyAHMYeCTBY «Mo-
HapteyM» 1 3aAbpL0yprekuit pecTuBasb K COBMECTHOMY KOHLIEPTY,
MOCBsIIIleHHOMY TBOpuecTBY Boabdranra Amapes Mouapra.

ByAyT mpeACTaBA€HbI He TOABKO IIONYAsIDHbIE «XUTbI» (yBep-
Tiopa K «CBapbbe @urapo», KoHLepTHAsT CUM(OHMS AAST CKPUII-
KU U aAbTa, PpparmeHTsl u3 onep «AoH XKyan» u «Tax nmocrynamor
BCe >KEHIIVHbI»), HO M PEAKOUCIIOAHsIeMble B Pocuu mponsBeAeHNs
MouapTra — KOHL[EPTBI AASL paroTa 1 BAATOPHDI, HAIIMCAHHBIE AAS
BUPTYO30B CBOETO BpeMeHM, & TAK)Ke apMsl U3 ero MOCAEAHell ore-
pbl «Muaocepaue Turtar.

Apum ¥ MHCTpyMeHTaAbHble KOHLepTh Molapra nmpossyyaT
B UCIIOAHEHMM BEAYLIMX «MOLIAPTOBCKMX» IEBLIOB U COAMUCTOB,
C yCIIeXoM BBICTYTAOLINX B 3aAbLIOYpPre 1 Ha APYTUX KOHLIEPTHBIX
1 pecTUBAABHBIX ClleHaX Mupa. ITo conpaHo us lllBennn, coanct-
ka Llropuxckoir omepsl Maamn XapTeAuyc, CTaXMpOBaBLIASCSA
B BeHcKkoll oriepe; KaHAACKUI TEHOP, 0bAapaTeAb peMuit «I'pam-
MI» 1 «/AKyHO», a TAKKe IoyeTHoro 3Banusa «Kammepsasnrep» Mu-
xasab lllape, aBcTpurickuit parotuct Puvapa Faaaep, BaATOpHUCT
u3 Xopsaruu, npodeccop Mouapreyma 1 Bpiciuert IKOABI MY3bIKI
B llItyrrapre PapoBan BaaTKoBIY; a TAK)KE MOAOAOI PppaHIIy3CKuMit
cKpuImay, KaBaAep Hal[moHaABHOTO Opp€eHa «3a 3aCAYT1», 9KCKAIO-
suBHbli apTuct EMI/Virgin Classics Peno Kamocon.

Mascro FOpuit Bammer BbICTynuT B 9TOT Bevyep B 000MX aM-
MAya — COANMCTA M AVpY)Kepa — BMeCTe CO CBOMM KaMepHBIM aH-
cambaem, Aaypearom npemun «[pammu» «Coanctsr MOCKBBI».

9 RUSSLAND
OSTERREICH
) POCCUA

A7 ABCTPUA I

Kultursaisonen
2013-2015

www.akfmo.org STIFTUNG
MOZARTEUM
asc‘rpuﬁcxuﬁ7 KynbTYpHbIiA hopym™” SALZBURG

It is known that Mozartfest (Mozart Festival in Salzburg) is the
most prestigious and expensive music festival in Europe. Every year,
it gathers the best performing forces and the world’s musical, cul-
tural and political elite. The Mozart Archive, located in Salzburg, is
combined into a single complex with Mozarteum University of Salz-
burg, which hosts the academy and master classes of major acade-
mic musicians.

A truly unique concert awaits guests of the Sochi festival. It is the
first time in Russia that maestro Yuri Bashmet and the festival or-
ganizers were able to engage the Mozarteum Foundation and Salz-
burg Festival for a joint concert devoted to the works of Wolfgang
Amadeus Mozart.

The event will feature not only popular hits such as The Mar-
riage of Figaro Overture, Sinfonia Concertante for Violin, Viola and
Orchestra, fragments from Don Giovanni and Cosi Fan Tutte op-
eras, but also Mozart’s works that are rarely performed in Russia —
concertos for Bassoon and Horn, written for the virtuosos of his
time, as well as aria from his last opera La Clemenza di Tito.

Arias and instrumental concertos by Mozart will be performed
by leading Mozart singers and soloists, who have successfully per-
formed in Salzburg and other concert and festival stages around
the world. They include Swedish soprano Malin Hartelius, a soloist
at Zurich Opera, who trained at the Vienna Opera; Canadian tenor
Michael Schade, the winner of Grammy Awards and Juno Awards
and holder of Austrian honorary title Kammerséinger; Austrian
bassoonist Richard Haller; Croatian horn-player Radovan Vlatkov-
ic, a Professor at the Mozarteum University of Salzburg and High-
er School of Music in Stuttgart; and young French violinist Renaud
Capugon, the Chevalier of the National Order of Merit, and the ex-
clusive artist for EMI/Virgin Classics

In this concert, Maesto Yuri Bashmet will perform both as a so-
loist and as a conductor together with his Moscow Soloists Cham-
ber Orchestra — winner of Grammy Awards.

Peno Kamocon
Opuiz Bamumer

Kamepnbiii ancamons
«ConucTnel MOCKBBLI»

Renaud Capucon
Yuri Bashmet

Moscow Soloists
Chamber Orchestra

Yuri Bashmet




Tanénmy [Taepyeongmu]
[TocTaHoBKa n3obpaxaet Kopons
11 KOPONEBY, KOTOPbIE MONATCS

0 XOPOLLEM ypoxae, 0 Mipe

11 61aronoNy4nn Haumm.

TMym [PaHk]

TaHew NCMONHSAIT TONIbKO MYXXYNHbI.
[laHHbIA CUNbHBIA, AHEPTUYHbINA TaHeL,
13006paxKaeT JOKHOCTHbIX JNL,
KOTOpbIe 60POTCA 32 BNACTh

1 KOHPANKTYIOT.

Tanely c BeepaMmu

9T0T TaHeL, Cbirpan BaXHy
posib B 3HAKOMCTBE [pyriX CTpaH
C KOPEWCKOIi KynbTypoW.

Taneny xypaBnei [lonns
TaHel, ¢ umuTauuen
LBVKEHWIA XXypaBns

PalicKuUM BETOK

[laHHoe npoun3BeeHne onucbiBaeT
[eBYLLEK-aHremnoB C He6eC, KOTOPbIe
napsT B 0611akax u obLiaTcs

C N1I0bMMU, XKUBYLLMMU Ha 3eMITE.

IMoneT [bucaH]
[ocTaHoBKa 6bina cospana B 1974 rogy
TaHuopom Yo XyHom [Choi Hyun].

CrTapyxa Muiian

Tpetuii akT TaHUa ¢ Mackamm

BoHcaH Tanyym [Bongsan Talchum].

B 0CHOBY ner CTusb TaHLIEB C MAaCKamu.

Tpu-nars 6apadGanos
TaHeL n3obpaxaet

BHYTPEHHMI MUp 4YenoBeka

Py NOMOLLM aKTUBHBIX, AMHAMUYHbIX
JBVKEHNI 1 3ByKOB 6apabaHoB.

Taepyeongmu

It embodies the meaning of the king
and queen praying

for a good harvest and the peace
and prosperity of the nation.

Pum [Rank]

A dance for man only.

This forceful and vigorous dance
represents officials vying

for power as they quarrel

in their conflicting factions.

Fan Dance

This Dance have played
avital role in making Korean
culture known to the world.

Donglae Crane Dance
A dance imitating the movements
of a crane,

Heavenly Flower

This piece depicts the ladies of
heaven who are said to be flying
in the sky and interacting with the
humans on the ground.

Fly [Bisang]
Created in 1974, this is the
masterpiece of dancer Choi Hyun.

Old Lady Miyal

The seventh act of Bongsan
Talchum [mask dance]. Inspired
by the form of mask dance theatre

Three-Five Drum Dance
It express the inner world

of humanity through the vigorous
and dynamic movements

and sounds of drums.

KoHuepT npefcrasnsaer
Mununctepctso KynbTypel, CnopTa
1 Typuama Pecny6nuku Kopes

Presented by
Ministry of Culture, Sports and Tourism
of Republic of Korea

Korean Culture
and Information Service

Kopeiickuin KynbTypHbilii
1 IHchopmaumoHHblit LieHTp

OpraHuzatop Organized by

Kopeiickuin KynbTypHbilit LieHTp Korean Cultural Center of Russia
B8 Poccuu and

1 HaunonanoHbiit Teatp Kopen National Theater of Korea
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KOPEMCKASA ®PAHTA3USA KOREAN FANTASY
HannonaabHast TaHLeBaAbHasg Komnanusi Kopeu mpeacraBasier
«Koperickyio panTasuo» (Korean Fantasy), BKAIOYAIOLIYIO AydlIVe
00pasLbl TPAAULIMOHHOTO TaHL[eBAABHOIO MCKyCCTBa. TaHel ¢ Be-
epamu, TaHel ¢ bapabaHaMy B BUAE MECOYHBIX YACOB, TAHEL] XKY-
paBAell M APyT¥e TaHILIbl BOIIAOLIAIOT KOPeCKMe AeaAbl SHEPIUU
U CITOKOVICTBMSI, ABVDKEHMSI B TIOKO€E Y ITOKOSI B ABVDKEHUM. ABaA-
LIaTh TPU UCIIOAHUTEASI B KPACUBBIX KOCTIOMaX, 00AaAaolIie BUP-
TYO3HOJ TEXHMKOJ, IPEACTABASIIOT Ay4YlIle 00pasLbl KOPECKOro
TPAaAMLIMOHHOTO TAaHLA U, 0€3 COMHEHUS, MMOHPABATCS 3PUTEASIM
A1060r0 BO3pacTa.
«Kopeiickas daHTasusi» — BU3UTHAs KapTOYKa B pelepryape

TPaAMLIMOHHBIX TaHLIeB Hal|MOHaABHOJ TaHL|eBAaABHOV KOMITAHUY —

BKAIOYaeT B Ce0s AeCATb PasAMYHBIX TPAAULIVOHHBIX KOPENMCKUX
TaHL|eB: TAHEL| C BeepaMM, TaHel| ¢ bapabaHaMM B BUAE IECOYHBIX Ya-
COB, TaHell XypaBAell, Urpa ¢ OyII0, MIASIA C KPYITHBIM O€ABIM aKcec-
cyapowm, Tpu-dard Apam ASHC, 3aMOK, Ayx anHactuu llInaaa (Shilla),
BECEHHMII CHer M MOAUTBA. [locTaHOBKAa HallOAHEHA CIIOKOCTBMU-
€M U DHepreTUKO, BOITAOIIAs «ABIKeHMEe cpeAr TTOKos» U «[Tokon
B ABVDKEHMM», KOTOPbIE SIBASIOTCSI KAIOYEBBIMY MOHATUSIMU KOpeil-
ckoro TaHua. Kpome 3TOro, TaHIIbl 0TOOPa’KAIOT TaKM€e YHUKAABHbIE
KOpeIICKHe OLIYLIEHNS 1 SMOLIMM, KaK «XEéH» (OKMBAEHME) U «XaH»
(rpycrp, yHbiHue) u Ap. B 2001 ropy «Koperickyro paHTasno» BHICOKO
ouennaa IlnHa Bay1, nsBecTHbI B Mupe Xopeorpad, KOTopas Ipu-
raacuAa Tpymnmy BbeicTynutb B TaHuTeaTep Bynnepraab. OTo 1oy
6b1A0 nIOKa3aHo 600 pa3 B 60 crpaHax mypa. [TocTaHOBKa CMBOAMK-
3MpYyeT KPacoTy U AMHAMM3M KOPEIICKOTO TaHLA.

The Korean National Dance Company presents Korean Fantasy,
with selections from the best of the traditional dance repertoire. The
fan dance, hourglass-drum dance, crane dance and others express
the Korean twin ideals of energy and calm, with motion amidst rest
and rest amidst motion. The twenty-three company members, with
beautiful costumes and virtuosic technique, bring the best of Kore-
an traditional dance to enchant audiences of all ages.

Korean Fantasy, the National Dance Company's signature tradi-
tional dance repertoire, features highlights from ten different tra-
ditional Korean dances: fan dance, hourglass drum dance, crane
dance, playing with bupo, a hat with a big white attachment, three-
five drum dance, the castle, spirit of the Shilla dynasty, spring snow
and prayer. The performance is filled with calm and powerful en-
ergy at the same time expressing 'Motion Admist Rest' and 'Rest
Admist Motion' which are the most significant features of Kore-
an dance. It also demonstrates uniquely Korean sentiments like
'Heung' (merriment) and 'Han' (sadness and woe), and so on. In
2001 Korean Fantasy was highly praised by Pina Bausch, a world-
renowned choreographer and was invited to Tanztheater Wupper-
tal. The show has been performed 600 times in 60 countries and has
been promoting the beauty and dynamic qualities of Korean dance.




Onnu MycroHen Olli Mustonen
Cepreii CTpuIIEeHKO Sergey Strishchenko
HMrops Byrman Igor Butman
Evgeni Finkelstein
EBrennii PunanReHmITeNH
I'esopr JaGarau Gevorg Dabaghian
HOpuii BamumeT Yuri Bashmet
Kamepnusbiit ancamons Moscow Soloists
«ConucrTosl MOCKBbBI» Chamber Orchestra
IOpuiz Bamumer Yuri Bashmet
IOpuit BammeT Yuri Bashmet
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FAJIA-KOHIEPT GALA-CONCERT
SAKPBITME FESTIVAL CLOSING
$HECTUBAJIA CEREMONY

3aKAIOUYMTEABHBIN aKKOPA HbIHEIIHero NpaspHuKa My3biku B Coun
MPO3BYUYUT KaK IOABEAEHME UTOTOB BCENl CEMMAETHe!l MCTOpUU
9TOro rpaHAMO3HOro B Macmrabax EBpasun popyma nckyccrs.

MaacTpo bammMer BBICTYIIUT Ha ClLieHe 3MIMHEro TeaTpa BO BCeX
CBOMX aMIIAya — KaK COAMCT, AVPVDKED, TIeAATror ¥ OPraHu3aTop.
IOpuit BaimeT npeACTaBUT U CBOIT HOBBIIT MY3bIKaAbHO-00pa3oBa-
TEABHBIN IIPOEKT, IPOAMPIDKMPOBAB BcepoccniickuM I0HOMIeCKUM
CUMPOHIYECKIM OPKECTPOM. DTOT KOAAEKTUB OBbIA CO3AQH B KOHIIE
2012 r. Ha OCHOBe KOHKYpCa, MpoxoAuBLIero B 28 ropopos Poccum.
OpkecTp, cocToALMI U3 74 yYaCTHUKOB B Bo3pacTe oT 9 A0 21 ropa,
B 2013 r. mpoBeA ycrelmHoe KOHLiepTHOe TypHe 1o ropoaam Poccun,
BBICTYNIUB B boabioM 3aae MockoBckoit KoHcepBaropuu, HinkHem
Hogsropoae, Exarepun6bypre u I[Tepmu.

B KoHllepTe NMPUHUMAIOT y4yacTue 3Be3Abl MCTIOAHUTEABCKOTrO
MICKYCCTBA POCCUMCKOM ¥ MMPOBOM MY3BIK/: HENPEB30VIACHHBIN
AXKa3MeH, CakCOPOHUCT U PyKOBOAUTEAb 3HAMEHUTOIO OUr-OeHAa
Hrops ByTmaH; MOAOAON GUHCKNUIT MMAHKCT, KOMIIO3UTOP U AUPH-
XXep, OAHA U3 sIpYaiuX GUIyp B HOBOM ITOKOAEHUN CKaHAMHAB-
ckoit Myspiku Oaam MycToHeH; aaypear I mpemuit MeXXAYHapoA-
HBIX CKPUITMYHBIX KOHKYpcoB A. CrpapuBapu B KpemoHe 1 umMeHu
@. Kpeiicaepa B Bene Cepreit Kpsraos (VTaausi); BBIAQIOIMIICS pOC-
cuitckuit rutapuct EBrennit @MHKeAbLITENH; 3aCAY>KUBLINIT MUPO-
BOe€ NPU3HAHME AYAYKUCT, AdypeaT MeXAYHaPOAHBIX IIPeMUIA, IPO-
deccop EpeBanckoit koncepsaropuu [eBopr AabaksiH (ApmeHust).

ITomumo IOpus bammera, 3a AMPYIKEPCKMM ITYABTOM OpKecTpa
OyAET CTOATb OAUH U3 CaMbIX IIEPCIIEKTUBHBIX MOAOABIX AVPVIKe-
POB, AaypeaT MeXXAYHapPOAHBIX KOHKYpcoB BareHTuH YpronuH.

The grand finale of this Sochi music festival will be the summary
of all events both for the 2014 festival and for the entire seven-year
history of this Eurasia grand scale arts forum.

Maestro Bashmet will perform on the stage of the Winter The-
ater in all his roles — as a soloist, conductor, teacher and organiz-
er. Yuri Bashmet will present his new musical and educational proj-
ect by conducting the All-Russian Youth Symphony Orchestra. This
group was created in late 2012 based on a competition held in 28
cities of Russia. In 2013, the orchestra, consisting of 74 musicians
between the ages of 9 to 21, held a successful concert tour to Rus-
sian cities, performing at the Bolshoi Hall of the Moscow Conserva-
tory, in Nizhny Novgorod, Yekaterinburg and in Perm.

Performing at the concert are stars of the performing art of Rus-
sian and world music, such as Igor Butman, a peerless jazz man, sax-
ophonist and leader of the famous big band; Olli Mustonen, a young
Finnish pianist, composer and conductor, one of the brightest fig-
ures in the new generation of Scandinavian music; Sergei Krylov (It-
aly), winner of first awards at the Antonio Stradivari International
Violinist Competition in Cremona and International Fritz Kreisler
Competition in Vienna (Austria); Evgeni Finkelstein, a prominent
Russian guitarist; Gevorg Dabaghian (Armenia), who has earned
worldwide recognition as a duduk player, he is a winner of interna-
tional awards and professor at Yerevan State Conservatory.

Apart from Yuri Bashmet, the orchestral podium will also be
mounted by Valentin Uryupin, one of the most promising young
conductors and a winner of international competitions.

Cepreii Kpoios

BcepocCUMMCRUM
IOHOLIEeCRMUI
cumboHUUIECKMM OPRECTD

Opuiz Bamumer
BanenTMH Ypionux

Sergey Krylov

All-Russian Youth
Symphony Orchestra

Yuri Bashmet
Valentin Uryupin
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«Danmacmuyeckuti AHCAMOAD, Hbs MUCCUS NPpOCMUpaemcs oaie-
K0 3a npedeAvt 00biHH020 NPedcmasBieHUs o hork-epynne»... «Cun-
me3 (hoAbKAOpA, KAACCUKU, NON-ULOKA U NO30HEPOMAHMUYECKO-
20 nagoca», — 3TO BBIAEP)KKM M3 BOCTOP)KEHHBIX 3apyOeXXKHBIX
pelieH3uit Ha BbicTynAeHus «Tepem-kBaprera». O0 3TOM yAMBU-
TEeABHOM aHCaMOAe IT0YTV HEBO3MO)XHO FOBOPUTDb KPATKO 1 OYEHb
TPYAHO FOBOPUTb BOOOIIle — HACTOABKO HECTAHAAPTHBIM, HE BIIM-
CBIBAIOLIVIMCS HM B KaKyie PAMKU 1 KAKIIIE Aa)Ke HOBOHACTYIMBILE-
IO CTOAETUS KQ)KETCSI TBOPUECTBO STUX YEThIPEX MY3bIKAHTOB, 10~
YMEHOB 1 aPTHCTOB B OAHOM AMLIE.

ABa ropa Hasap «TepeM-KBapTeT» OTMETUA CBOE ABaALIATUIIS-
tuaertue. C caMoro rmepBoro KOHLiepTa €ro yYaCTHUKM (3aCAy>KeH-
Hble apTUCTbl Poccun Anapeit KoHcTaHTMHOB, MaAasi AOMpa; AH-
Apeit CmupHoB, 6asiH; Muxaua Asoase, KOHTpabac-6asasanka;
a Taioke Aaekceil Bapiés, AooMpa) MO3MLMOHMPOBaAU cebs cMe-
ABIMM HOBaToOpaMMu. VIX BBICTYIIAeHUs pa3bMBaAy TPAAULIMIOHHBIE
MpeACTaBAEHUS He TOABKO 0 KyAbTuBMpyeMbix B CCCP «ancam6-
ASIX HapOAHBIX MHCTPYMEHTOB», HO 00 MCIIOAHMUTEASIX KaK KAaC-
CUYECKOro, TaK M 3CTPAAHOIO )KaHpa B LIeAOM. BO3MO)XXHO, UMEHHO
TaK AOAKHBI OBIAY BBICTYIIAaTh CPEAHEBEKOBbIE MEHECTPEAU, ECAL
ObI MOTAV BOCKPECHYTb CETOAHH...

Ho «Tepem-kBapTeT» — 3TO HE TOABKO «aHCaMOAB-9KCIIEpU-
MEHTATOp», 3TO ellje ¥ «aHCAMOAb-KOMIIO3UTOP». 3BYYUT AU B UX
MCIIOAHEHUY PYCCKast 1 3apyDeskKHast KAACCHIeCKasi My3bIKa, OIlep-
HbIe apUU ¥ POMAaHCHI, POABKAOP Pa3HBIX HAPOAOB MUPA, MYy3bIKa
KnHemarorpada, AXka3oBble ¥ POK-KOMITO3ML{MH, BCETAQ CO3AAETCSI
BIIEYaTAEHUe, YTO My3bIKa He IIOABEPIHYTa apaH>KUPOBKE, HO Ha-
MYCaHa CIIELMAABHO U TOABKO AAST Hux! KoHLiepTHBIE IIpOrpaMMbl
«Tepem-kBapTeTa» peAKO ObIBAIOT MOHOTpapUUYHBI — €ro y4acT-
HVMKaM HPaBUTCS CTAAKMBATb PAa3HOIOASIPHbIE, «KHECOEAVHUMBIE
B IPMBBIYHOM CO3HAHUMU SIBAEHUS MCKYCCTBA, OO BCE 3TO SBAS-
€TCsI YaCThI0 HAIEro COBPEMEHHOT0, 0€3yMHOTI0, HO CTOAb SIPKOTO
¥ MHOroo0Opa3HOro Mupa.

ITporpamma «J 15eA0ro Mupa MaAo», IPeACTaBACHHAs Ha CO-
YHCKOM decTuBase, BKAovyaet npousseaerus V. C. baxa, ®. Illy-
6epta, H. A. Pumckoro-Kopcaxoga, IT. V. Yaitkosckoro, A. ITesi-
LIOABI I MYy3bIKaAbHble TEMBl 13 OTEYECTBEHHBIX U 3apyOeXXHbBIX
KMHOPUABMOB B 06paboTke «TepeM-KBapTeTa».

‘A fantastic ensemble, whose mission stretches far beyond the con-
ventional notions about folk group’... “A mix of folk, classical mu-
sic, pop shock, and the late Romantic pathos” — these are excerpts
from glowing foreign reviews of performances by Terem-Quartet.
It is almost impossible to describe this amazing ensemble in few
words and it’s very difficult to describe it at all. The creative work of
these four musicians, showmen and artists in one person seems so
unusual, that it does not fit into any framework and cliche of even
the new century.

Terem-Quartet celebrated its 25th anniversary two years ago.
From the very first concert, its members, honored artists of Russia —
Andrey Konstantinov (soprano domra), Andrey Smirnov (bayan-
accordion), Mikhail Dzudze (double bass balalaika), and Alexey
Barshev (alto domra) — positioned themselves as brave innova-
tors. Their performances broke traditional notions not only about
folk instrument ensembles cultivated in the USSR, but also about
artists of both classical and pop genre in general. If the medieval
minstrels could resurrect today, perhaps it is exactly like this they
should have performed...

But Terem-Quartet is not only an “experimenter ensemble”, but
also a “composer ensemble”. Whether or not their performance in-
cludes Russian and foreign classical music, opera arias and roman-
ces, folklore of different peoples of the world, cinema music, jazz
and rock compositions, there is always the impression that the mu-
sic is not arranged, but written specially for them alone! Terem-
Quartet’s concert programs are rarely monographic in nature. The
band members like bringing together heteropolar “irreconcilable”
art phenomena in usual minds, for it is part of our modern, crazy,
but so striking and diverse world.

The program “And The World Is Not Enough”, presented at the
Sochi festival includes works by J. S. Bach, F. Schubert, N. A. Rim-
sky-Korsakov, P. I. Tchaikovsky, A. Piazzolla and musical themes
from domestic and foreign films adapted by Terem-Quartet.
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B. A. MouapT [1756-1791] W. A. Mozart
Keaptet Ne 21, pe maxop KV 575 Quartet No21, D-dur KV 575

Allegretto Allegretto
Andante Andante
Menuetto. Allegretto Menuetto. Allegretto

Allegretto Allegretto
February PEBPAAS
A. Bepr [1885-1935] A.Berg
Ksapter coy. 3 Quartet op. 3
Langsam Langsam 3an KamepHom Hall of Chamber
Maessige viertel Maessige viertel

1 OpraHHom Mysbikin - and Organ Music
&b, lllyGepT [1797-1828] F. Shubert
Keaptet Ne15, conb maxop D887 Quartet Ne15, G-dur D887
Allegro molto moderato Allegro molto moderato

i
i
[
i

Andante un poco moto Andante un poco moto «Kawowiti 38yK, Kawodas My3vikaibHas (pasa, kaxooe 3anoso  “Each sound, each phrase, each newly conceived repeat seemed to
Scherzo. Allegro vivace. Allegretto.  Scherzo. Allegro vivace. Allegretto. NpOYYBCMBOBAHHOE NOBIMOPEHUE KAWEMC OHUUeHHbIM om Bce20  have been cleared of dust, re-examined and lovingly repolished,”
Allegro assai Allegro assai CAYyHAliH020, 00 MeAoHell NPOOYMAHHO U 00 6iecka ommoveHo» —  extoled an authoritative critic of Frankfurter Allgemeine Zeitung
IyCcaA O KOHLiepTe KBapTeTa aBTOpuTeTHBIN KpUTHK «Frankfurter  after a concert by the Kuss Quartet.
Allgemeine Zeitungy. As a relatively young ensemble (the quartet was formed in the
SBASISICH CPAaBHUTEABHO MOAOABIM aHcaMbAaeM (kBapTeT oOpa-  new millennium), it entered the elite chamber classical music in the
30BaACs y>Ke B HOBOM TBICSUEAETU), OH B IIEPBbIe TOABI CBOero cy-  first years of its existence, having won in 2002 the first prize from
I[eCTBOBAHM I BOLIEA B DAUTY KaMEPHOI akapeMuyeckoi My3biky,  the prestigious International String Quartet Competition Premio
3aBoeBaB B 2002 r. | mpemuio Ha IMpeCcTIHKHOM KBapTeTHOM KOH-  Paolo Borciani in Reggio Emilia (Italy) and the first prize from the
Kypce uMm. I1. Bopunanu B Pepsxo dmuanst (Uraaus) n I npus He-  German Music Council (Deutscher Musikrat).
Mmenxoro MysbikaabHoro Cosera. Kuss Quartet’s vast repertoire includes original compositions
B o0mupHOM penepryape KBapreTa — OpUrMHaAbHble courHe-  and transcriptions of five centuries — ranging from music of the
[I ckpurika] [First violin] HUS Y TPAHCKPUIILIMY IIATY BEeKOB — OT paHHero Peneccanca po ce-  early Renaissance to the present day (the musicians willingly per-
TOAHSILIHNX AHeN (MY3BIKQHTBI OXOTHO VMCIIOAHSIIOT MY3BIKY COB- form the music of contemporaries). Meanwhile, Kuss Quartet is po-
peMeHHUKOB). Mexay TeM, «Kiocc-kBapTeT» mosuuuoHupyet cebss  sitioning themselves as a modern multicultural ensemble, confi-
[Il ckpunka] [Second violin] KaK COBPEMEHHBIII MYABTUKYABTYPHBII aHCAaMOADb, yBepeHHO pa3-  dently transcending genre and style borders. Among their partners
ABUTAIOLINIT )KaHPOBbIe U CcTHAeBble rpaHuLbl. Cpeau ux maptHe-  are not only classical musicians: Kuss Quartet collaborates with
POB — He TOABKO KAaccudeckue My3bIKaHTbL «Krocc-xBapreT» dramatic actors, rock musicians, rappers, and others. Kuss Quar-
MpUBAEKAaeT K COTPYAHUYECTBY ApaMaTM4YeCKMX aKTepPOB, pOK-My-  tet’s art projects such as Impulse: music & literature, Kuss+ and Ex-
[aneT] [Viola] 3bIKAHTOB, PaMepoB... TBopyeckue mMpoekThl KBaprera «Impulse:  plica are intended to extend the usual frameworks of quartet music
music & literature», «Kuss+», «Explica» npussaubl pacumiputbh  and are successfully attracting a new audience.
MPUBBIYHBIE PAMKM KBAPTETHOM MY3BIKM U YCIIEIIHO NPUBAEKAIOT The audience at the Sochi festival will have a unique opportuni-
HOBYIO ayAUTOPUIO. ty to be the first in Russia to hear this remarkable chamber orches-
[Bnononyens] [Cello] ITy6AMKe COMMHCKOro (eCcTUBAAS IPEAOCTaBAsIETCs YHUKAAB-  tra. Kuss Quartet will perform with a program of works by Austri-

Hasl BOBMO>KHOCTbD IIePBbIMU B POCCUY YCABILIATE STOT 3aMeYaTeAb-
HBIJI KaMepHBINT KOAAEKTUB. «Kiocc-KkBapTeT» BBICTYNUT C IPO-
IrpaMMOI1 U3 COYMHEHUII aBCTPUIICKUX KOMIIO3UTOPOB TPEX BEKOB,
KOTOpasl NPOAEMOHCTPUPYET pe3KMe CTUAEBble IIOBOPOTBI M, OA-
HOBPEMEHHO, HE3PUMYIO IPUBEP)KEHHOCTb TPAAULIMAM: IIPO3ByYaT
cTpyHHbIe KBapTeTsl Mouapra, lllybepra u Bepra.

an composers of three centuries. This program will feature sharp
stylistic twists and simultaneously hidden traditionalism — string
quartets by Mozart, Schubert and Berg will all be performed.




Aupuxro Anugo

Kcenuna BammeT

Maccumo Mepuennu
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Enrico Dindo

Xenia Bashmet

Darko Brleck

Xenia Bashmet

Xenia Bashmet

Xenia Bashmet

Nikita
Borisoglebsky
Andrei Usov
Enrico Dindo
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CHAMBER MUSIC KOHIEPT
CONCERT KAMEPHOM MY3BIKM

Beiparomyecs: My3bIKaHTBI, Y4aCTHUKM COUMHCKOTO (HeCcTUBAAS B
3TOT Beyep BBICTYIIAT B KAMEPHOI TporpaMMe.

Oaentuct Maccumo Mepueaan ¢ 19 AeT BeAeT aKTUBHYIO KOH-
LIEPTHYIO AeATEABHOCTb. HauaB My3bIKAABHYIO Kapbepy COAMCTOM
opKecTpa npocaaBAeHHOro Teatpa «La Fenice» B BeHeruy, o craa
obAapaTeAeM HECKOABKMX HALMOHAABHBIX M MEXAYHAPOAHBIX IIpe-
MUIL U )K€ MHOTO AeT BBICTYIIaeT C KPYIHENINMI AUPYDKepaMu U
coancramu EBporsr 1 Amepuku. TTocTOSIHHBIN yYacTHUK decTuBa-
Aeit JOpus BaimmeTa, UTaABSIHCKIMIT MY3bIKQHT BXOAUT B AMPEKLIIO
Accoupanuy eBpOMeCKMX My3bIKAABHBIX (heCcTHBAA€N 1 caM BO3-
TAaBASIET MEXXAYHAPOAHBIN pecTuBaArb B IMuann-Pomannn.

Kaapueruct 13 CaoBernnn Aapko Bpaek yumacs B AwobAsiHe
u B BepanHe. Aaypear HECKOABKMX MEXAYHaPOAHBIX KOHKYPCOB,
OH MHOTO BBICTYIIA€T KaK COAVCT U @aHCAMOAMCT; y4aCTBYET B KOH-
LiepTax KPYMHENIINX OPKeCTPOB U AMPUIKEPOB COBPEMEHHOCTMU.
Aapko Bpaexk BosraaBasieT My3bIKaAbHBIN (ecTuBasb B AW0OAsS-
He U sIBAsIeTCS IIpe3uAeHTOM EBporerickoit accoyuanuy MexKAyHa-
POAHBIX MY3BIKaABHBIX (peCTBaACIL.

Hukura Bopucorae6ckuit — BbITyCKHUK MOCKOBCKOI KOHCEP-
BaTopuM No Kaaccy 3. I'paya — HayaA MeXAYHApOAHYIO Kapbepy
MOCA€ YCIELIHBIX BBICTYIIAEHUI Ha MEeXAYHaPOAHBIX KOHKYpcax
umenn I1. V. Yaikockoro B Mockse (2007) n numenu Kopoaesst
Eaunsaserst B Bpocceae (2009). B 2010 r. MOAOAOIT CKpUIIad 3aBO-
eBaA IepBble IIPeMUY Ha KPYIHENIINX MEeXKAYHAPOAHBIX COCTS3a-
HusIX — KoHKypcax umenu @. Kpeiicaepa B Bene u umenu f. Cu-
6eanyca B XeabcuHKY, B 2013 roay — Ha KoHKypce “Monte Carlo
Violin Masters” B MoHaxo.

DHpPUKO AMHAO — ellle OAMH UTAAbSHCKUIT MY3bIKaHT ITOKOAe-
Hus 80-x. B Teuenne 12 AeT oH ObIA KOHLIEPTMENCTEPOM BUOAOHYE-
Ael1 B opkecTpe Tearpa «/Aa Ckaaa», MEXKAyHapOAHast U3BECTHOCTD
MpUIIAA K HEMY ITOCAe TTo0eAbl Ha KOHKYypce Mcrucaasa Poctpo-
nmoBuya B [Tapuske (1997) — BeAMKUII BUOAOHYEAVICT BOCTOP)KEHHO
OLIEHUA UTI'DY MOAOAOTO MY3bIKaHTA.

B KoHLlepTe NpMHMMAeT yyacTue AaypeaT MeKAYHapOAHBIX
KOHKYPCOB, TOCTOsIHHbII mapTHep IOpus Bammera u ancambas
«Coanctst MockBe» Kcennst Bammer (poprennaso).

Prominent musicians participating in the Sochi Festival will per-
form this evening a chamber music program.

Flautist Massimo Mercelli has been a concert performer since
the age of 19. Since starting his musical career as a soloist with the
orchestra of Venice's renowned La Fenice theater, he has won sever-
al national and international awards, and has performed for many
years with leading conductors and soloists in Europe and Amer-
ica. A regular participant in Yuri Bashmet's festivals, this Italian
musician is a director with the European Festivals Association and
heads an international festival in Emilia-Romagna.

Slovenian clarinetist Darko Brlek trained in Ljubljana and Ber-
lin. Winner of several international competitions, he performs of-
ten as a soloist and in ensembles, including both classical and con-
temporary pieces in his repertoire; he participates in concerts with
today's leading orchestras and conductors. Darko Brlek heads a mu-
sic festival in Ljubljana and is president of the European Associa-
tion of International Music Festivals.

Nikita Borisoglebsky studied under Eduard Grach at the Mos-
cow Conservatory and launched his international career after suc-
cessful performances at the Tchaikovsky International Compe-
tition in Moscow (2007) and the Queen Elisabeth International
Violin Competition in Brussels (2009). In 2010, the young violin-
ist won first prize at some major international contests: the Inter-
national Fritz Kreisler Competition in Vienna and the Internation-
al Jean Sibelius Violin Competition in Helsinki. In 2013, he was a
prize-winner at the Monte Carlo Violin Masters in Monaco.

Enrico Dindo is another Italian musician from the 1980s gener-
ation. After 12 years as cello concert-meister with the La Scala the-
ater orchestra, he gained international recognition after winning
the Mstislav Rostropovich competition in Paris (1997), where the
great cellist was delighted with the young musician's performance.
Enrico Dindo now combines solo and chamber concert peforming
with teaching and conducting.

Also participating in the concert is international award winner
Ksenia Bashmet (piano), Yuri Bashmet's permanent partner and
member of the Moscow Soloists ensemble.
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VOCALEVENING BOKAJIbHbIV BEYEP

B OpraHHOM 3aAe COYMHCKON (GUAAPMOHUU CAYIIATEAEN XXAET
BCTpeva C OIIePHBIMM NeBLIaMI HOBOTO MTOKOAEH N, BHICTYTIAOLIM-
MM Ha AYYIIKX TeaTPAAbHBIX, KOHLIEPTHBIX 1 (eCTUBAABHBIX ITAO-
IaAKaxX Mupa.

BocnuTaHHuLIa AereHAAPHOU VIpUHBI ApPXUIIOBOIL, COIPAHO
Anna Camyna ¢ 2003 r. siBAsieTcst coaucTkorn Hemenkoit rocyaap-
ctBenHolt onepsl «Unter der Linden» B Bepaune. Aaypeat mpemun
6epanHckoit kputuku «Daphne Preis» kak Aydiras MOAOAst ap-
TUCTKA OEPAMHCKOII CLIEHBI, OHA C YCIIEXOM BBICTYTIAET B CIIEKTAKASIX
3aapubyprckoro, 'aaitHAGOpHCKOTO 1 DAMHOYprcekoro dectmnBaen,
Ha cueHax «Aa Ckaaa», «MerponoauteH Onepa», baBapckoir ro-
CYAQPCTBEHHOII OIepbl M APYTMX TeaTpoB. He MeHblle BHMMa-
Hus ypaeasteT AHHa CaMyMA U KaMepHBIM IIPOrpaMMaM, BbICTYIas
B KOHIL|epTax B Tearpe «KoBeHTt-TapaeH», Ha pectuBaasax B baa-Kuc-
cuHrene, Koabmape, B Aoome Puxappa Barnepa B baitpoiite, a Takxe
B KOHILIEPTHBIX 3aAax ApesaeHa, Bensi, Tyayssl, CaukT-IleTepbyp-
ra 1 MOCKBBI.

MexkcukaHckuii 6aputoH AAabbdpeao Aasa Takke moer B Hemer-
KOI1 FOCYAQPCTBEHHOII OIIepe 1 C YCIIEXOM BBICTYIIaeT Ha aMePUKaH-
CKUX U €BPOIEIICKMX OIEPHBIX CLieHaX (0COOBIiT yCIIeX MpuHeCAn
TeBlly BMAEO3aMUCH NMOCTaHOBKM «MaHoH» MaccHe ¢ yyacTuem
A.Hetpe6xo u P. BuasasoHa u « A1060BHOro HanmuTKa» AOHULIETTH
¢ [aaitHADOpHCKOTO hecTuBaAS).

Moaopast HeMeLKasl MeLL[o-conpaHo AHHa Bepae ToAbKO Haum-
HaeT BOCXOXXAeHIe Ha MUPOBOIL eBYeckuit oaumiL. ITocae macrtep-
KAaaccoB ¢ Mounceppar Kabaabe (110 ee mpuraauieHno AHHa meAa
Ha KoHILepTe «Voces de Montserrat Caballé» B Caparoce) u I'peric
Bam6pu, oHa ycrenrHo Ae00TMpOBaAa Ha OIepHbIX cLeHax Aeccay
1 AeTMOAbBAQ, Yy4aCTBOBAaAA B UTAABSHCKUX FacTpoAsiX baxoBckoit
axapemun llITyrrapra nop ynpasaenuem X. Puaannra.

B mporpamMe Beuepa — OTPBIBKU U3 OIlEp X pOMaHChl Mouap-
ta, Poccunn, Bepau, Aeanba. HaitkoBckoro u PaxmaHnHoBa. [Tap-
TUIO GOPTENnaHo UCIIOAHUT KOHLlepTMeiicTep Hemelkoit rocyaap-
cTBeHHOI1 onepbl Marnac Camyua.

The Organ & Chamber Music Hall of the Sochi Philharmonic will
host new-generation opera singers performing at the best theater,
concert and festival venues in the world.

Soprano Anna Samuil who was fostered by the legendary Iri-
na Arkhipova has been a soloist since 2003 for German State Op-
era Unter der Linden in Berlin. A laureate of Berlin critics award
Daphne Preis as the best young actress of the Berlin scene, she per-
forms at the Salzburg Festival, Glyndebourne Festival Opera and
Edinburgh Festival. She also performs at the world-renowned La
Scala, Metropolitan Opera, the Bavarian State Opera and in oth-
er theaters. Anna Samuil is equally active in chamber programs,
performing in concerts at the Covent Garden theatre, in festivals
at Bad Kissingen, Colmar, Richard Wagner Museum in Bayreuth,
as well as in the concert halls of Dresden, Vienna, Toulouse, St. Pe-
tersburg and Moscow.

Mexican baritone Alfredo Daza also sings at the Berlin State
Opera and has performed at American and European opera hous-
es. A video production of opera Manon by Massenet starring inter-
national superstars Anna Netrebko and Rolando Villazén and The
Elixir of Love by Donizetti from the Glyndebourne Festival Opera
brought special success to Alfredo Daza.

Young German mezzo-soprano Anna Werle is only beginning
her ascension to the world singing Olympus. After master class-
es with Montserrat Caballe (Anna sang at the Voces de Montserrat
Caballéconcert in Zaragoza at Caballe’s invitation) and Grace Bum-
bry, Anna Werle had a successful debut at opera houses Dessau and
Detmold, and participated in the Italian tours of the Stuttgart In-
ternational Bach Academy under H. Rilling’s management.

The vocal party program features fragments from operas and
songs by Mozart, Rossini, Verdi, Delibes, Tchaikovsky and Rach-
maninoff. Concertmaster Mathias Samuel from the Berlin State
Opera will perform the piano part.
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AROUND THE ORGAN BOKPYI OPI'AHA

Aarpllickas opraHuCTKa ViBeTTa AnKaAHe AaBHO 3aBO€BaAa CTa-
TYC «AMBBI OpraHa» B IpodeccruoHaAbHON KpuTuke. Aaypeat I mpe-
MUM UM PSAQ CHELMAABHBIX NMPU30B MeXAYHaPOAHOTO KOHKYypCa
M. M. TapuseppreBa B KaauHuHrpaae, nobeAUTeAbHULIA OPraH-
HBIX KOHKYPCOB B AOHAOHE 1 BCEMUPHOI OAMMIIMAABI OPIaHNCTOB
B Kaarapu (Kanapa), obaapareAbHMLa BBICIIEN MY3bIKAABHOI Ha-
rpaabt AarBun (2004), oHa cTaAa MEPBOIT OPrAHUCTKON, YAOCTOEH-
HOJI IPECTVDKHOIO IIPK3a HEMELIKOIT akaaeMuu 3Bykosamnucu «Echo
Klassik» xax ayummit nacTpymentaauct 2005 r.

AeBu3, KOTOPOMY CAEAYET MOAOAASI OPTAHUCTKA — CTepPeThb C Op-
raHa MbIAb 3a0BEHMsSI M AKAAEMUYECKON CKYKM, BO3BPOAUTD €ro pe-
My TaLMI0 KOPOAS MHCTPYMeHTOB.KaXkAblit ee KOHLIepT He TOXO0X Ha
npeAbIAyIuit. OHa BRICTpauBaeT IIPOrPaMMBI IT0 MPUHLUITY «KOH-
(DAMKTHOII ApaMaTyprum», HEOXXMAAHHBIX CTUAEBBIX IIOBOPOTOB
Y 5MOLIMIOHAABHBIX KOHTPACTOB — MIMEHHO II09TOMY, 3BYYMT AU B €€
VICTIOAHEHUY OPTaHHasl «KAACCUKa» MAM COYMHEHVIE COBPEMEHHOTO
aBTOPA, MBI CABILIVM €r0 KaK OYATO BIIEpBbI€, IIOPOIT B AVCKYCCHOH-
HOI1, HO B AOOOM CAy4ae, He3aUT PAHHOI MHTePIPeTaLN.

Yke He IepBbIii oA VIBeTTa ANIKaAHe BBHICTYIIAeT C COABHBIM KOH-
LepTtoM Ha pectuBaae B Coun. Ha aToT pas TeMbp opraHa 6yaeT 3By-
4aTb B aHCaMOA€e CO CKPUIIKON U caKCOGOHOM, a MPOrpaMMa BKAIO-
yaeT B cebs My3bIKy TpeX BeKoB. Hapsiay ¢ OpraHHBIMM «XUTaMM»
M. C. baxa u lII.-M. Buaopa nposBy4yar COYMHEHMs HAIIUX COB-
PEMEHHMKOB (B TOM 4McAe HamucaHHble yxe B XXI croaetun) —
¢dpanuysckux kommnosutopoB Hapxm Xakuma m Treppu Dckait-
Xa, COOTe4eCTBEHHUKOB opraHucTku Ilerepuca Backca u Dpuxca
DIIeHBaAbACA, POCCUIICKOTO aBTOpa l'aAmHbI I'puroppeBoit. Ykpa-
LIeHVeM KOHLIePTa CTaHeT U AMPUYeCcKoe «AAQKMO» MpeACTaBUTe-
ASI UTAABSTHCKOJI OpPraHHOM My3bIku Mapko DHpuko boccu.

Latvian organist Iveta Apkalna long earned the status “organ diva”
in professional criticism. She is the winner of the First Prize and a
number of special prizes of Tariverdiev International Organ Com-
petition in Kaliningrad, the winner of organ competitions in Lon-
don and the World Olympiad of organists in Calgary (Canada). Ive-
ta Apkalna has the highest musical award in Latvia (2004). She
became the first organist ever to receive the prestigious Echo Klas-
sik award by the German Recording Academy as the best instru-
mentalist of the year 2005.

Her motto has been “wipe off the dust of oblivion and academ-
ic boredom from the organ, and establish a new reputation for this
king of instruments”. Each of her concerts is not similar to the pre-
vious one. She builds her program on the principle of “conflict dra-
matic art”, unexpected stylistic twists and emotional contrasts.
That’s why whether organ “classic” or contemporary authors’ com-
position sounds in her performance or not, we hear it as if for the
first time, sometimes in a debatable, but in any case, not-played in-
terpretation.

This is not the first year Iveta Apkalna is performing a solo con-
cert at the festival in Sochi. This time around, the organ tone will
sound in the ensemble with violin and saxophone. The program in-
cludes the music of three centuries. Along with the organ hits by
J. S. Bach and Ch.-M. Widor, the concert will also feature compo-
sitions by our contemporaries (including works written in the XXI
century) — French composers Naji Hakim and Thierry Escaich,
compatriot organists Peteris Vasks and Eriks Esenvalds, and Rus-
sian author Galina Grigorieva. The lyrical “Adagio” of the represen-
tative of the Italian organ music Marco Enrico Bossi will be the or-
nament of the concert.
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STARS 3BE3/[bI
OF THE 21st CENTURY XXIBEKA

Kponbeprckast akapeMusi My3bIKU ObiAa ocHOBaHa B 1993 1. 3a ABa
AECATUAETUSI TOPOAOK Ha ceBepo-samape [epmanunm Kpoubepr
MPEBPATUACS B OAUH 13 LIEHTPOB My3bIKaAbHOI0 00pasoBaHusi EB-
porbl. ExxeropHsle MacTep-KAACChl, OTKPBIThIE YPOKM, pecTuBaAY,
KOHKYPCBI U KOHIIEPTHI TPUBAEKAIOT TAAAHTAUBYIO MY3bIKAABHYIO
MOAOAEXb CO BCeX KOHTVHEHTOB.

Topsauyro MopAep>KKy AKapeMUM CO AHSI €€ OCHOBAHUA U AO Ca-
MOV CBOeiT cMepTU OKasbiBaA McTucaas PocTpornoBuy — 6aaropa-
pst emy, Kponbepr yxe B 1997 1. cTaAM HasbIBaTh «MUPOBOIL CTO-
AMLe]l BUOAOHYEAM». AKTUBHOE ydacTue B CO3AaHMM AKaAeMuu
npuHsisa 1 Mapra Kasaabc-VcToMuH, BAOBa KPYITHENIIEro BYUO-
aonueancra XX B. [Tabao Kasaabca. K HUM IpucoeAMHUANCH ABa
ADYTHX BBIAQIOLIMXCS OTeYeCTBEHHBIX My3biKaHTa — [Opuit baur-
MmeT u ['mpon Kpemep, a Taxoke 3HAMEHUTBIN OPUTAHCKUI MUAHUCT
Anppam Hlndd.

Ceropns KponOeprckas akapeMusi peAAaraeT I0HbIM My3bl-
KaHTaM KypPCBl MICTIOAHUTEABCKOTO MaCTepCTBa UTPbI Ha CTPYHHBIX
MHCTPYMEHTAX, MacTeP-KAACChl ¥ KaMepHble KOHL[ePThI 3HAMEHN-
TBIX COAMCTOB U TIEAQrOrOB, MEXXAYHApOAHBIE (PeCTUBAAYU AABTA U
BMOAOHYEAH, 2 TAK)Ke Me>KAYHapOAHBIN KOHKYPC IOHBIX BUOAOHYE-
AucToB uM. [Tabao Kasaabca. B 1998 1. mop srmaoit akapemun 6b1Aa
OCHOBaHa KoHcepBaTopus uM. OMMaHynaa QoitepmaHa.

CoBMecTHO ¢ YHMBepCcUTeTOM MCKyccTB bepamHa, Bpiciuen
IIKOAOII MY3bIKM U 3peAnINHbIX UcKyccTB Opankdypra, O6bean-
HEHHBIM coBeTOM KOpOAeBCKMX My3bIKaAbHBIX LIKOA Beanxobpu-
TaHUM U APYTMMHU 0Opa3oBaTeAbHbIMU OpraHusauusmy, Kpoubepr-
CKast aKaAeMMsI My3BIKM PeaAn3yeT My3bIKaAbHO-00pa3oBaTeAbHbIE
u nnpocsetuTeAbckye npoekTsl B EBporne, CIIIA 1 IOxHo1 Kopee.

B aToT Beuep mybAMKa COBEPIIUT My3bIKAABHOE ITyTEIIECTBIE
10 CTPAaHaM Y KOHTMHEHTaM C IATbI0 MOAOABIMU MY3bIKAHTaMMU.
CoAbHble 1 aHCAMOAEBbIE COYMHEHMS AASI CKPUIIKM, aAbTa, BUO-
AOHYEAU U POPTENMaHO KAACCUYECKOTO U BUPTYO3HOTO pelepTy-
apa MCHOAHST Y4aCTHUKM MacTep-KaaccoB Kponbeprckoit akaae-
MMM MY3BIKU, AdyPeaThl MeXXAYHAPOAHBIX KOHKYPCOB — MOAOAbBIE
coauctol u3 Poccun, Beaapycu, 'epmanuu n Benrpun.

CoBMECTHbIA NPOEKT ¢ KpOHBEPrCKOM akagemMuei My3blKi
Ajoint project with the Kronberg Academy

Huxnac Jiuene Niklas Liepa

ckpunka (fepmanus] violin [Germany]

Huxura Bopucoronedckmuin Nikita Borisoglebsky
ckpunka (Poccus] violin [Russia]

l'eopruii Kopanes Georgy Kovalev

anbT (Poccus-lepmanns] viola [Russia-Germany]
Jlacno Penno Laszlo Feny

BNONIOHYESb (BeHrpus] cello [Hungary]
PocTucnas Kpumep Rostislav Creamer
thopTenunao (benapycs) piano [Belarus]

The Kronberg Academy was founded in 1993. Within two decades,
Kronberg — a small town in the north-west of Germany — has al-
ready become one of the major musical education centers in Eu-
rope. Annual master classes, open classes, festivals, competitions
and concerts hosted here attract talented young musicians from all
continents.

Till he died, Mstislav Rostropovich provided a whole-hearted
support to the Academy since it was established. Thanks to his ef-
forts, Kronberg was by 1997 already dubbed the “world capital of
the cello”. Marta Casals Istomin — widow of pre-eminent cellist
of the twentieth century Pablo Casals — also actively participated
in the creation of the Kronberg Academy. They were joined later by
two other prominent homeland musicians Yuri Bashmet and Gidon
Kremer, as well as famous British pianist Andrds Schiff.

Today, Kronberg Academy offers young musicians courses on
technical mastery of string instruments, master classes and cham-
ber concerts by famous soloists and teachers, international viola
and cello festivals, and the International Pablo Casals Cello Com-
petition for young cellists. Emanuel Feuermann Conservatory was
founded in 1998 under the auspices of Kronberg Academy.

Kronberg Academy implements musical and educational proj-
ects in Europe, USA and South Korea jointly with the Berlin Uni-
versity of the Arts, Frankfurt University of Music and Performing
Arts, Associated Board of the Royal Schools of Music in UK and
other educational institutions.

During this musical party, the public will make a musical jour-
ney across countries and continents with five young musicians.
Solo and ensemble compositions for violin, viola, cello and piano
for virtuoso and classical repertoire will be performed by partici-
pants of master classes of the Kronberg Academy — young soloists
from Russia, Belarus, Germany and Hungary — who are winners of
international competitions.
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SOUND+ CAVHA+

«CayHp+» OODBEAVHSIET AydlllVie TPaAMLVM KAACCUYECKOV MY3bI-
KU C HOBBIMM MY3BIKAABHBIMU CTUASAMU. «Bu-Bun» (Be-Being) —
OAHa U3 HanboAee VIHTEPECHBIX KOPEMCKMX MY3bIKAABHBIX I'DYIII,
XYAO’KeCTBEHHBIM AMPEKTOPOM KoTopoii siBasercst Yan IOH T'o, uc-
MIOAHUT HECKOABKO IIPOM3BEAEHMIT, B OCHOBE KOTODPBIX AEKUT OYA-
AVICTCKasl PUTyaAbHasl MY3bIKa, KOpeiCKas IPUABOPHAsl My3bIKa
AvHacTuy YocoH u TaHIEl B Mackax. [Tomumo atoro, Mun Xe ITapk
(Min Hee Park) co cBoeit rpynmoit u Au Xo AH (Yiho An), ussecr-
Hble CBOMM B3KCIIEPMMEHTAAbHBIM MCIIOAB30BAaHMEM TPAAULVIOH-
HBIX GOPM B COBPEMEHHOM KOHTEKCTE, COBMECTHO C MY3bIKaHTaMU
bu-ByH MPOAEMOHCTPUPYIOT CBOE MAaCTEPCTBO MCIIOAHEHMSI Taroka
(Gagok), kaaccuueckoyt KOpericKoil BOKaAbHOI MY3BIKM AASI BBICIIIE-
ro ob1ecTBa 1 KOPOAEBCKUX ceMeit, a Takoke [Tancopu (Pansori), Ha-
POAHOTO ITECEHHOTO CKa3a, IIOMYASPHOIO Ha FOPOACKUX (heCTHBAASIX
M npa3pHuKax. TaHIbl B PA3AMYHBIX MaCKaX, BKAIOYAsI MAaCKU AbBa,
B UCIIOAHEHM! KOpelcKux akpobatoB «KBaH Xa» (Gwangdae) po-
BEpIIAIOT HEOOBIYHOE BBICTYIIAEHNE KOPeCKoro «CayHA+»
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Sound+ combines the best of Korean classical music with new
performance styles. Be-Being, one of Korea’s most exciting musi-
cal groups, led by artistic director Jang Young Gyu, will perform
several works based on Buddhist ritual music, Korean court music
from the Joseon Dynasty and mask dance works. In addition, Min
Hee Park with her group, and Yiho An, well known for their exper-
imental use of traditional forms set in contemporary context, will
join the musicians of Be/Being to showcase their mastery of Gagok,
classical Korean vocal music for the upper class and royal family,
and Pansori, musical story-telling more at home in village festivals
and celebrations. Masked and lion dances by the Korean acrobats
of Gwangdae will bring extra excitement to this Korean Sound+.
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u «<PoxoTaHro»

16 dbeBpansn
Huno Karampase
& Insight

18 dbeBpans
«Kopencrkaa dhanTazusa»
HaumoHanbHbIN
amcamMOns Tanua
Kopeu u Cayng+

19 dbeBpans
Kamepubiii ancamons
«ConuctTbl MOCKBbLI»

M KBapTeT

Mrops Byrmana

February 8-9
The

Alexandrov
Russian Army
Academic

Song and Dance
Ensemble

February 11
Erwin Schrott
& Rojotango

February 16
Nino Katamadze
& Insight

February 18
National

Dance Company
of Korea

and Sound+

February 19
Moscow Soloists

Chamber Ensemble
and Igor Butman’s

Jazz Quartet

February
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IKYABTYPHbBI LIEHTP

«[AAQKTUKO®

AKANEMMWYECKWM
AHCAMBEJIb IECHHM

M INIACKHU
POCCUICKON APMUMU
MMEHU
A.B.AJIEKCAHAPOBA

GEBPAAS

Galaxy
Public Cultural

Centre

THE
ALEXANDROV
RUSSIAN ARMY
ACADEMIC

SONG AND DANCE
ENSEMBLE

AncaMOAb IIeCHM 1 MASICKM MMeHU A A€KCAHAPOBA — YHUKAABHBII
B CEroAHsAIIHeN Poccuy KOAAEKTUB, B 3TOM IOAY OTIPa3AHOBAB-
mui ceoe 85-AeTne.

Bosuukmmit B 1928 1. KOAAEKTUB XYAOXKECTBEHHOI CaMOAeEsI-
TeAbHOCTH Ha 0ase LlenTpaasHoro pooma KpacHoit Apmuu u cocro-
ABLINMIA BCETO 13 28 YeAOBEK, OH Y)Ke B IepBO€ AeCATUAETIE CBOETO
CYILLleCTBOBAHMSI IPEBPATUACS B MOITYASIPHENIINIT aHCAMOAD CTpa-
HBI, COOMPABIINII B CBOU PSIABI TAAQHTAUBBIX AIOAEI CO BCEX YTOA-
KxoB Cosetckoro Corosa.

VicmoAHUTEABCKAS AESITEABHOCTb AHCaMOASI MMeHM AAeKCaH-
APOBa OTpa’kaeT MCTOPUIO Hallleil CTPAHBI C €€ BBICOKMM AYXOM I1a-
TPUOTU3MA, BOMHCKOI AOOAECTBIO U TPUYMbaAbHBIMU OOEAAMMU.
KaskABIiT KOHIIEPT aHCAMOASI IPEACTABASIA COOOIT CHTETUYECKYIO
KOMIIO3MLIMIO, B KOTOPOII COAMCTBI, XOP, OPKECTP 1 Xopeorpadu-
YecKasi IPyIIa 00beAMHSIANCE B LIEAOCTHBII CLIEHMYECKUI 06pas.

C mepBBbIX A€T CBOEro CylLeCTBOBaHMS AHCaMOAb CTaA OAHOII
13 BUBUTHBIX KAPTOUYEK COBETCKOI'0 MCKyCCTBa 3a pybeskom. C oray-
LM TEAbHBIM YCIIEXOM «aA€KCAHAPOBLIbI» BBICTYIAAM BO MHOIMX
CTpaHaX MMpa, 3aBOEBBIBasl MHOTOYMCAEHHBIE MEXAYHapOAHBIE
NpuU3bI 32 CBOY KOHLIEPTHBIE ITPOrPAMMBI U 3aNMCH.

Beicoyaitmmii mpodeCccroHaA3M 1 CO3HaHME TaTPUOTUIECKOTO
AOATa MO3BOAMAY AHCaMOAIO COXPAaHUTDb CBOJ YPOBEHDb 1 B CAOXK-
HBIX YCAOBUSIX IIOCAEAHMX AecsiTuAeTHIL. CeropHss AKapeMuyecKuin
aHCaMOAb IeCHM U MASACKU Poccmilckoit apMuy MMeHU A AeKCaHA-
poBa HacuMThHIBaeT 186 YeAOBEK U BKAIOYAET B CE0SI COAMCTOB, MYXK-
CKOJI XOp, OPKeCTp, Xopeorpapuyeckyio IpyIiy, a TaKXXe 3CTPaA-
Hylo rpynny «AaekcauapoB — ITAPK». B ero penepryape — 6oaee
2000 mpousBeA€HMIT, B TOM YMCA€ PYCCKas U 3apyOesKHas XopoBas
KAQCCMKA, AYXOBHAsI My3bIKa, GParMeHTbI U3 OIep, HAPOAHBIE TIe-
CHU U TaHLbI, TPAAMLIMOHHbIE COAAQTCKME Maplly, IeCHU BpeMeH
BeAnxoit oTe4eCTBEHHO BOJHBIL...

AHcaMOAb peryAsipHO racTpoAupyer 3a pybesxom. Tak, «asek-
CAaHAPOBLBI» AAQAU 3KCKAIO3VMBHBIN KOHLEPT B BaTukaHe B yecTb
AHS poxpeHus puMmckoro namnbl VoanHa ITaBaa II, yyacTBoBaAu
B OTKpbITUM pecTnBasst «Pycckas suma B Beankobpuranum», B 1e-
pemoHuM 60-AeTus co AHSA ocBobOXAeHMsT OcBeHLMMA... B pam-
Kax nmpasaHoBaHus 60-aetust [Tobeab! B Beankoit orevyecTBeHHOI
BoiiHe AHCaMOAb IOOBIBAA C KOHLIEPTAMM BO BCEX TOPOAAX-TEPO-
sx. Tlpm Bcell MHTEHCMBHOCTM KOHILIEPTHOM >XM3HU, TPaAULIMEN
AncaM0OAsI 0CTAAUCDH BBICTYIIA€HMSI B BOMHCKUX YacCTSX U «IOPs-
4MX TouKax» Poccun.

Ha ¢dectuBase B Coun OYAYT MCIOAHEHBI CaMble 3HAMEHUTbIE
«XUTBI» aHCAMOASI, BBICTPOEHHBIE B EAVHYIO IPOrPaMMY U OTpa-
Kalolljyie BCe MHOroobpasiue ero >KaHpOBBIX U CTUAEBBIX BO3MOX-
HOCTeIT: TIeCHU OCHOBareAey aHcambasi A. u B. AAeKCaHAPOBBIX,
. Aynaesckoro, B. CoroBbeBa-Ceporo, M. baanTepa, A. HoBuko-
Ba, A. KHumnnepa; crapyHHbBIe MaplIy pPyCCKOJ apMuy; HAapOAHBIE
MeCHU U CTapMHHBbIE POMAaHChI; 4 TAK)Ke BOKaAbHO-XOpeorpaduye-
CKVe HOMepa ¥ IOy PPy Ha TeMbl BOEHHBIX Mapllell ¥ IIeCeH.

The Alexandrov Russian Army Academic Song and Dance Ensem-
ble is a unique ensemble in today’s Russian. It celebrated its 85th
anniversary this year.

The amateur-talent group formed in 1928 under the auspices of
the Red Army Central House and consisted of only 28 people, be-
came the country’s most popular ensemble by the first decade of its
existence. It was made up of talented people from all over the So-
viet Union.

The performing activity of Alexandrov Ensemble reflects the
history of our country with its high spirit of patriotism, military
prowess and triumphs. Each concert by the Ensemble was a syn-
thetic composition in which the soloists, choir, orchestra and dance
group united into a complete scenic image.

From the first years of its existence, the Ensemble was one of
the ‘calling cards’ of Soviet art abroad. The group performed with
a resounding success in many countries around the world, win-
ning numerous international prizes for their concert programs and
recordings.

The high professionalism and consciousness of its patriotic duty
enabled the Ensemble maintain its level in the difficult conditions
of the last decades. Today, the Alexandrov Russian Army Academ-
ic Song and Dance Ensemble has 186 people, which include solo-
ists, male choir, orchestra, dance group, as well as pop group Al-
exandrov-PARK. The Ensemble’s repertoire consists of more than
2,000 works, including Russian and foreign choral classics, sacred
music, excerpts from operas, folk songs and dances, traditional sol-
dier marches, songs of the Great Patriotic War ...

Alexandrov Ensemble regularly tours abroad — it performed an
exclusive concert at the Vatican in honor of the birthday of Pope
John Paul II, participated in the opening of the “Russian Winter in
the UK” festival, took part in the ceremony of the 60th anniversa-
ry of the Liberation of Auschwitz and in many other events. In cel-
ebration of the 60th anniversary of Victory in the Great Patriot-
ic War, the Ensemble visited all hero-cities, where they performed
concerts. With all the intensity of its concert life, performances at
military units and “hot spots” of Russia remained the Ensemble’s
tradition.

The most famous hits by Alexandrov Ensemble will be per-
formed at the festival in Sochi. They are arrayed into a single pro-
gram and reflect the diversity of its genre and style features — songs
by founders of the ensemble Alexander Alexandrov, Boris Alex-
androv, Isaak Dunayevsky, Vasily Solovyov-Sedoy, Matvey Blant-
er, Anatoli Novikov, Lev Knipper; ancient marches by the Russian
army; folk songs and ancient art songs; as well as vocal-choreo-
graphic performances and potpourri on military marches and
songs.
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Kamepnbiit ancamons
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Igor Butman’s
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Yuri Bashmet
Igor Butman

Igor Raykhelson
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ObuecTtseHHo-  Galaxy

KYABTYPHbBIN LieHTp  Public Cultural

«lanaktmko»  Centre

B 5TOT Beuep Ha ClieHe HOBOIO KOHLIEPTHOTO 3aAd OObEANHSIT-
Cs1 ABa BBIAQIOIMIXCSI MY3bIKaABHBIX KOAAEKTVBA, KaXKABII 13 KOTO-
PBIX AOCTUT BBICLIMX CTYIIeHel MaCTepPCTBa B CBOEM >KaHpe U AaB-
HO 3aCAYKUA NpusHaHue B Poccun u B Mupe.

Kamepubiit aHcaMbAb «CoAMCTB MOCKBBI», CO3AQHHBII U «BbI-
NeCTOBAHHbII» MasCTpo balrMeToM, HEAABHO OTMETUA CBOE ABAA-
LIATHAETIE TPAHAMO3HBIM IO Macurtabam MupoBbiM TypHe. «Co-
AVCTOB MOCKBBI» C HeTepIleHMeM >KAYT Ha CaMbIX IPeCTVIKHBIX
KOHLIePTHBIX IAOIaAKaX EBponbl 1 AMepuky, Ha U3BECTHBIX My-
3bIKAABHBIX (eCTUBAASIX — U B HabOAee YyAQAEHHBIX YTOAKAX Ha-
IIell CTPaHbl, TA€ OHM BBICTYIAIOT C He MEHBIIVM SHTY3Ma3MOM,
BCTpeyasi BOCTOP)KEHHBII p1eM 6AaropapHoi myoauku. B 2008 r.
«CoancTsl MOCKBBI» OBIAM YAOCTOEHDI TpeMuy «poaMMM» B HOMU-
HalMM 32 Ay4Ylllee VICTIOAHeHMe KAACCUYECKOTrO MPOU3BEAEHN ST Ka-
MepHBIM aHCaMbAeM.

bur-6eHp Vrops Byrmana ObiA oOpasoBaH 15 AeT Hasaa U yxe
B IepBbIe TOABI CYLIIeCTBOBAHMS IIOAYYMA NTPY3HAHME CAMbIX B3bI-
CKaTeAbHBIX 3HATOKOB A)Ka3a CPeAU POCCUIICKOI U 3apyOe>KHOI ITy-
6aukn. Tak, B 2003 1. 0H ¢ TpryM(OM BBICTYIIMA Ha OTKPBITUY AXKa-
30BOT0 «AMHKOABH-LIeHTpa» B Hbto-Vlopke coBmecTHO ¢ «Lincoln
Jazz Orchestra» 1 BBIAQIOIIVIMCS A)Ka3MEHOM YHTOHOM Mapcaan-
coM. BricTynaeHue B « AMVHKOABH-LIEHTPE» 5 AT CITYCTsl B paMKaXx
«JVC Jazz Festival», y>xe ¢ COOCTBEHHOIT IPOrpaMMOIL, UMEAO elle
60Aee CEeHCALMOHHBII yCIIeX.

Bur-6enp Vropst ByrmaHa BbICTyIIaA Ha MEXAYHApDOAHBIX MY-
3bIKAABHBIX 1 AXKa30BbIX dpecTuBaasix B Poccun, Beanxobpuranuu,
Opanuuy, Vtaaun u CIIA, HepeAKo y4acTBYys B COBMECTHBIX KOH-
LiepTax co 3Be3paMy MMPOBOIO Aasa. KBaprer coAncroB aHcaM-
OAsI IPMHUMAET y4acTVe B 9TOM KOHIIEpTe

My3bIKaHTbI He OTPaHMYMBAIOT Ce0s Y3KMMU paMKaMU, y4acTBYs
B MHOTOYMCAEHHBIX KPOCCOBep-IpOeKTaX. VI HbIHeUIHAsA BCTpeya
AXKa30BBbIX MY3bIKaHTOB ¢ «CoAncTaMu MOCKBBI» — y’Ke He IepBasl.
CotpyannuectBo IOpus baummera m VMropst Byrmana ¢ yyactrem
aMepUKaHCKOro NMMaHucTa 1 komnosuropa Vrops PaitxeabcoHa Ha-
4yaaoch B 2009 1. B CIIIA — 11X COBMECTHBIN raCTPOABHBIN TYP BKAIO-
YaA BBICTYIIA€HMS B CAMBIX M3BECTHBIX KOHLIEPTHBIX 3aAaX CTPAHBI,
a obmee urcao caymareAeit mpessicrao 20 000 YeAroBeK.

The two outstanding musical teams coming together on the
stage of the new concert hall this evening have reached the pinna-
cle of mastery in their respective genres, long since earning recog-
nition in Russia and around the world.

The Moscow Soloists Chamber Ensemble, established and
groomed by Maestro Bashmet, recently celebrated its twentith an-
niversary with an epic world tour. Having started out as young mu-
sicians, recent graduates, its members have come through a splen-
did school of chamber music under their leader’s aegis, performing
with recognized masters of the art of music. The Moscow Soloists
now get a very warm welcome at the most prestigious concert ven-
ues in Europe and America, at leading music festivals — and in re-
mote corners of Russia, where they perform with no less enthusi-
asm to the delighted reception of their grateful public. In 2008, the
Moscow Soloists won a Grammy for Best Small Ensemble Perfor-
mance in the Classical Field.

Igor Butman’s big band was established 15 years ago, and with-
in a few years had won the recognition of the most demanding jazz
aficionados in Russia and abroad. In 2003, for example, it had a tri-
umph at the opening of Jazz at Lincoln Center in New York, per-
forming with the Lincoln Jazz Orchestra and renowned jazzman
Wynton Marsalis. Its performance at the Lincoln Center’s JVC Jazz
Festival five years later, this time with its own program, was an even
more sensational success.

In recent years, Igor Butman’s big band has performed at inter-
national music and jazz festivals in Russia, Britain, France, Italy,
and the United States, often taking part in joint concerts with world
jazz stars. A quartet of soloists from Igor Butman’s big band will
take part in this concert.

These musicians don’t limit themselves to narrow frameworks;
they take part in many crossover projects. This is not the first time
the jazz musicians have teamed up with the Moscow Soloists. Co-
operation between Yuri Bashmet and Igor Butman, together with
American pianist and composer Igor Raykhelson, started in the
United States in 2009 when their joint tour included performanc-
es in that country’s best-known concert halls and drew a total au-
dience of over 20,000.




CIIEIIMAJIBHBIE SPECIAL
NMPOEKTBI EVENTS

Anopeii ITraxos, wypHAAUCH U KUHOKPUMUK, npe3udenm Mewoy-
HapooHou pedepayuu kunonpeccor (DUITIPECCH) o Hoyu Kuno
8 Sumuem Teampe

IIpu3Hak onepsl

Bce ¢uAbMBI, IpeACTaBAEHHBIE B 3TOI IIPOIrPaMMe, CHATHI MEXAY
1975-m n 1988-m ropom. Bpemsi, koraa kuHemarorpad mporiuea 6yp-
HBIII TIEPHOA MOAEPHM3MA 1 POPMAABHBIX IOMICKOB, HAKOIIMA OTPOM-
HBINl XYAO’KECTBEHHBIN MOTEHILIMAA, AOKA3aA, YTO SBASIETCS CTOAD
)K€ CEPbe3HBIM CIIOCOOOM TBOPYECKOTO CAMOBBIPAXKEHMSI, YTO U IO-
JYTeHHBbIE, CTapIIe TT0 BO3PACTY UCKYCCTBA. B TO BpeMsi MOAHO ObIAO
AQXKe YTBEPXKAATH, YTO omepa (Kak M pOMaH) OCTAaAUCh B 19-M Beke,
a KMHO B 20-M X TIOAHOCTBIO 3aMEHMAO. VIMEHHO Ha M3AeTe 3TOrO I1e-
PMOAA K TIPOEKTaM KAACCUYEeCKMX ONEPHBIX IOCTAHOBOK AASI 9KPaHa
00palaTCs KPYITHENIIINEe PEXICCEPBI aBTOPCKOTO KVHO, U MIEPBBII
cpepu HUX — Vnrmap bBeprman. Ero «Boare6Hast daerita» mosiBu-
AaCh 3a ceMb AeT A0 «DaHHM U AAeKCaHApa» — CaMOrO ONTUMMU-
CTUYHOTO U AEMOKPATMYHOro TBopeHus beprmana, 3a KoTopoe 1Be-
ABI IPOCTUAM €My MPAUHBIN IIECCUMU3M U TSXKEAYIO TIePBEPCUBHYIO
9pOTUKY «MoAauaHus», «[TepcoHbl», «CTbipa», «11IemoTOB 1 KPUKOB».
Kommueckyro onepy Moiapra, moYTu 4To oneperty, beprman craBur
cpasy nocae pAenpeccuBHbIX «CLieH 13 CYNPY’KeCKOI XU3HM», KaK Obl
M3XUBas B MAeaAax amoxu IIpocBeleHns TyNMKOBBI ApaMaTuU3M
COBPEMEHHOM AeVCTBUTEABHOCTU. B 3TOIl KMHOOOIEpe IOCIOACT-
BYeT CTUXMSI AOOPOro ¥ HAMBHOTO AOMAIITHETO CIIEKTAKA ST, KOTOPBII
MorAu 6bI pasbirparh repou «DaHHM U A AeKCaHAPa».

Hapo yuursiBaTh, uTo BeprmaH GbIA CTOAD )Ke TeaTpaAbHBIM,
CKOADB 1 KMHeMaTorpapuyeckum pexxuccepom. TakuM sxe 6b1a Ay-
KUHOBMCKOHTH, HEKOraa IMOHep HeopeaAl3Ma, He CHABIIMIT HU
OAHOI KMHOOIIEPbI, 3aTO OPraHUYHO BHEAPVBIINII OTIEPHYIO 9CETHU-
KY, OT BEPAMEBCKOI AO BArHEPOBCKOIL, B cBoM GuAbMBI «HyBCTBOY,
«Aeomapa», «[nbeab 60ros», « AropBUr». He caydaiiHo ABe Ayuline
sKpaHusauuu onep B 1980-e ropbr ocymecTBuAM yueHUKM Buckon-
u — Opanko Asedbdupeaan nu @panyecko Posu. IlepBelit ycremHo
paboTaA 1 B TeaTpe, 1 B KMHO, @ BTOPOI1 OrPAaHMYMBAACS KIHEMa-

February deBpans

3umHUI Teatp « Winter Theater

HOYH KMHO MOVIE NIGHT

Torpad)oM, CHMMAasi B OCHOBHOM ITOAMTUYECKM aHTaKMPOBAHHBIE
uABMBI, HO OIlepHOE HAYAAO B €T0 MAAUTPE HE UCCAKAO.

«TpaBuata» — BbIAQIOIMIICST OOpasel] 5KpPaHHOM PEXUCCYPHI,
VMHTepIIpeTUpYIOlell omepHyIo Apamarypruio.AasAseddupearn
3A€Ch He OBIAO IIPOTUBOPEUNS: STOT PEXXMICCED, MPOIIEALINII KO-
Ay HEOpeaAU3Ma, B TO JKe BpeMs ObIA MAOTD OT ITAOTU OIIEPHOIL 3CTe-
tuku. ITpuraacus cynep-crapa ITaacuao AomuHro (xotb u pusnye-
CKV CTAQpOBATOrO AASI pOAU AAB(DPEAO), PEXUCCEP YPABHOBECUA €TI0
notpsicatoieil Tepezoit Crparac. DTo peAKMil CAydai, KOrAa ypo-
BEHb 3BYYaHMsI COIIPAHO PaBeH APAMaTUYeCKOMY TAAQHTY aKTPUCHI,
He OAelyIIert KpacoToll, HO CIIOCOOHOIT CO3AaTh Maruio, 00y XAQw0-
11yI0 cCpaBHMBATb ee ¢ 'pertoit 'apbo B poau BuoaerTsr. «Kapmen» —
ellle OAVH CAyYall CAMSHMS HEOPeaAVICTUYECKOI 3CTeTUKH C OIep-
HOJI, 0TYACTU B yliepb mocAepHelr. Po3y pelnTeAbHO CAUPAET TOT
CAOJ1, KOTOPBIII MOXXHO Ha3BaTb «3THOrPadMYECKUM TAAMYPOM»,
1 OCTaBASIET TOABKO TO, YTO CBSI3aHO C 4YyBCTBEHHOCTBIO, OpyTaAb-
HOCTBIO ¥ TeMO11 poKa. [ToAy4yaeTcs CMABHOE, 5MOLMOHAABHOE KIHO,
KOTOPO€ AAPUT OLIYILeHMsI, HeBO3MO)KHbIE B KAACCUYECKOM TeaTpe.

ITO He ICKAIOYAAO ITOSIBAEHN S B TO JKe CaMOoe BpeMs TPAAULIIOH-
HBIX ONEePHbIX 9KPaHU3ALUIT — TaKuX, Kak «Puroaerro» JKan-Ilbe-
pa ITonneas. Apyroit xapakTepHbiii npumep — «EBrenmint Onernu»
ITeTpa Baiias, pexxuccepa, KOTOPBINl BCIO >XKM3Hb CII€LIMaAM3UPO-
BaACA Ha 5KPaHHBIX MHTEPIPeTaliAX TeaTPaAbHBIX IIOCTaHOBOK.
B ero ¢puabme TaTbsiHy urpaer yeickasi 3se3pa Manpa Bamapuosa,
a 03ByuYMBaeT NeBMLa, TO e camoe ¢ OHernHpIM. OpAHAKO BexaMu
B MCTOPUY OTHOIIEHMIT KMHO 1 OIIEPBI CTAA IPUXOA B 3TY 00AaCTh
TaKMX PEXMCCEPOB MIEPBOTro psiad, Kak beprman, Posu, Asxepdu-
peaan. ITocae aToro, a Takxe KaK pe3yAbTaT TEXHOAOTMYECKOI pe-
BOAIOLIVM, TTO3BOAVBIIEI TPAHCAMPOBATh ONEePHbIE CIIEKTaKAM MO-
YTU B NMEPBO3AAHHOM BMAE, MEXaHMUeCKOe PYTUHHOe COYeTaHue
«(bUABM-OIIEpa» TTOTEPSIAO BCSIKMIT CMBICA.

Andrei Plakhov, journalist and film critic, President of the Interna-
tional Federation of Film Critics (FIPRESCI) on the Movie Night at
Winter Theatre

Symptom of the Opera

All the films presented in this program were made between 1975 and
1988: a time when cinema had passed through its period of modern-
ism and form-seeking, built up vast artistic potential, and proved it-
self to be a means of creative self-expression just as substantial as re-
spected older art-forms. At the time, it was even the fashion to say
that opera (like the novel) had been left behind in the 19th Century,
being entirely replaced by cinema in the 20th Century.

It was at the end of this period that some of the greatest inde-
pendent film directors undertook to bring classical operas to the
screen. Foremost among them was Ingmar Bergman. His version of
The Magic Flute came out seven years before Fanny and Alexander
- Bergman's most optimistic and democratic work, for which the
Swedes forgave him the grim pessimism and ponderous perverse
erotica of The Silence, Persona, Shame, and Cries and Whispers.
Bergman directed Mozart's comic near-operetta opera straight af-
ter the depressing Scenes From a Marriage, as if turning to Enlight-
enment ideals for relief from the dead-end dramatism of present-
day reality. This opera adaptation's prevailing mood is that of a nice
naive home theatrical which might have been staged by the leading
characters in Fanny and Alexander.

Bear in mind that Bergman was as much a theater director as
a film director. So was neorealism pioneer Luchino Visconti, who
never made an opera adaptation, but organically brought the aes-
thetic of opera - from Verdian to Wagnerian - into his films: Senso,
The Leopard, The Damned, and Ludwig. Small wonder that the two
best opera adaptations of the 1980s were made by Visconti's disci-
ples, Franco Zeffirelli and Francesco Rosi. The former had a suc-
cessful career in theater as well as cinema, while the latter confined
himself to film, mostly making politicized movies, but never ex-
hausting the operatic element in his range.

La Traviata is an outstanding example of film direction inter-
preting opera dramaturgy. There was no contradiction here for Zef-
firelli: this director, who came out of the neorealist school, was
firmly grounded in the opera aesthetic at the same time. Having re-
cruited superstar PlacidoDomingo (even if he was physically rather
old for the role of Alfredo), the director balanced him out with the
stunning Teresa Stratas. This is a rare case where the soprano voice
level is matched by the dramatic talent of an actress who is no great
beauty, but can create a magic that inspires comparisons with Gre-
ta Garbo in the role of Violetta.

Carmen is another case of the neorealist aesthetic merging with
the opera aesthetic, somewhat to the detriment of the latter. Rosi
decisively rips away the layer that may be called "ethnographic
glamor," leaving only what relates to sensibility, brutality, and the
theme of fate. The result is strong and emotional cinema that elicits
feelings impossible to achieve in classical theater.

All this did not preclude the production of conventional opera
adaptations in the same period: Jean-Pierre Ponnelle'sRigoletto,
for instance. Another characteristic example is the Eugene Onegin
film by Petr Weigl, a director who specialized all his life in screen
adaptations of theatrical productions. His film's Tatyana is played
by Czech star MagdalénaVéasaryovd, with the singing dubbed; the
same is done for Onegin.

Yet the milestone in the history of cinema-opera relations was
the entry of first-rank directors like Bergman, Rosi, and Zeffirelli
into this field. After that, and likewise as a result of the technology
revolution that enabled opera performances to be broadcast almost
as originally staged, the mechanical routine phrase "opera film" be-
came meaningless.

MacTep-KRaacchbi
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12 dpeBpann

16 dheBpansa
Bpanan JInnya

19 dbeBpann
Onnu Mycronen

Master Classes

February 09
Dmitriy Vdovin

February 11

Yuri Bashmet

February 12
Massimo Mercelli

February 16
Brian Lynch

February 19
Olli Mustonen




ODULMASBHBIA NAPTHEP

270

0AO «PXZ»

PocTtenekom

TENEKOMMYHUKALIMOHHbIN
NAPTHEP

NAPTHEP

parter.ru

1495) 258 00 00

BUNETHbIN
NAPTHEP

PYC-JIAH

Odwuwranssit nnep Volkswagen

ABTOMOBMIIbHBIA
MNAPTHEP ®ECTUBANS




